~ 








Vor. XIX. No. 2 


FEBRUARY, 


1900 


WHOLE No. 89 








— PAI WAI IAIAIAT: r 7} tT ‘J 
Jd SUE TAL | 
































































































































































































































































































































PAGE : 
THE NEW NEW YORK HOUSE—ILtUs Z| } 
Mo» S 
SOME HOUSES BY MR. HOWARD 
SHAW—I STRATE ° - | y. 
jC D 
PARISIAN DOORWAYS OF THE : ; 
EIGHTEENTH CENTURY—I tt r i 
I k ‘ I2 
RUSSELL STURGIS Pil 
AN ARCHITECTURAL OASIS—I 4 
THE PERIOD OF DAIKAN-—-Itiws 7 
I I : 145 fy ms 
BEN-Y SUI Ke 
| li + 4 
= NOTES AND COMMENTS—! STRATI ISI 2s 
‘ i v- 
: | rECHNICAL DEPARTMENT 1 
HHI | ‘ 163 ae 
etd tiailinnt ae ; 
7 4 | | C.W. Sweet. Pu kK.W. REINHOLD, Business Mer. i Bs. 
BA ty H.W. Dssmonp, Editor H. D. CROLY, Associate Editor 4 oo 
a z Wl ccs 
.. “| HD | Subscription ( Yearly), $3.00 Published Monthly Pa edb at 
m@n a ee eal 
Eas kei THE 
':TWENTY- TWENTY: ; 
| FIVE - -ARCHMECTYRALRECORD: co- * FINE 3s 
; reser —" sa 








OF "ICE OF PUBLICATION: Nos. I4 and i6 VESEY STREET, NEW YORKICITY. 
WESTERN OFFICE: 5ii MONADNOCK BLDC., CHICACO, ILL. 





a 
~ 
7) 


THE PUBLI 

















Che 


Atrehitectural Rerorvd 


VOL. XIX. FEBRUARY, L906. No. 2 


























The New New York House. 

















s 1 the wa {f reversing as the minimum, so as to feign t 
1 ’ 1? ] 1 had > 
( tire ) st t the O in In- Veneer was a singie as it had been 
\ ill 
: ; 
S S ! MW) ‘ a coat of stucco was tne per- 
1 ] + ] 7 wT 3 Pred 9 - } 
r thev tound verted notion of a leat job at the 
OS 1 nae 1 rea eight ot the brownstone period. It re- 
1 } io. 
stens rich fa to wit act upon brickw so that not only 
} ; . +] Tyr } } — which re 
I es I I VnS ( veneel Vas Ulie Dresses I ln wWwhicn were 
] se ] } i. samnat Tt os ¢ - —— 
tiie re IK¢ to leave tronts, as sougnt absolute unitormity of color and 
1 ‘ +1 - “ 
ss Ss backs. t nest and the utmost smoothness so as to remove 
} rl | . ; ¢ : iimei 1] nca a ture tha 7] orm) ible 
<\ NX I a atter, ali sense OT cx rc, tee ORY pe! nissibie 
\ ’ | ] + + , ] + , - _ 
S L\ugustus s marble aterial ir such icing as was not of 
' 1 ] ‘ ] _ . - 
= e \ ' ttanese hr vnstone yostone but again the merit of a 
ront t was a tacing, but nt was held to consist in its invisi- 
: | . ee nd hondins or a idence of 
\¢ ( ) SO is ) and ny [ a cy Ccrice 
spectal s a structure in brickwork eant to show 
‘ 3 \ Yuc has vas as caref eschewed as if it had 
84 
. ~ t l ¢ ( exposure 
= ] ’ , : } + 9 + - + 
A“ ‘ NK t - > Vas ) nor iT 
st I ( ( .y out 10 Was for 
t : shlar tied re than a generation the regulation 
ge | 4 ] +4 = = = 
o 4 ‘ ( Cs ( » Jian at 
S i S¢ r eg S or stean 
: 9 { e sixties, the number of such 
S this : 1 ttanes . ses id been 
eS 7 _ the t f ‘ st be counte i 
+ + ’ ; ye + 1. 
s { ‘ I an ipitation en- 
| | i Bea alate 
. “ t S Ss S es t ‘ na use 
t te- Et tot 's else r rather tor no- 
: o 1 7 else ut I tine average 
tins there is no s person, the average 
< I s- eing a mere statistical abstraction 
t s jts r vas ft be sure in average of in- 
t t | s rt 5 sti- e enjyoved Dy the class tor which the 
: get his r in rrownstone house front was built and 
A ‘ = re a Ria = ae 
~ > > > > \ wned Wit ~) Las MUS dalid OUL@= 


1906, by “T 4 ITECTTRAL Recorp Company.” All rights reserved. 
>») 1902 . itt Post Off at New York, N. Y., Act of Congress of March 3d, 1879. 








Trageous cornice ot sheet metal painted 


nd perhaps sanded to look like the 


, , : 
venec Which, to the discomnhture of the 
speculative builder, and the jov ot the 
S Ors x1 it NeV¢E SHCCeetuCcG l 
) 1] 

Ong mut Of allowance ldividdua 
tastes na wits there vas none it " 
tl el Cs, ( l 1 ( Do o 1 1¢ 

, ) P 
( CSs¢ re Isle 1 Cf Lies ( \\ 
take the ert Ot ( 2 it rathnel 
1 l s( ) al ( Ss! 11 ‘ ( ¢ 1 
Tle ( oO 1) S14 
I ate ' 

tn > or { tiie Dac 


ioht s ' c om , = +M 
on ( ( ( g l Li 
F 
attan Vas popu ( 1) ik \ 4 
+ < nik y t S 1) 
( ly’ S4 ( S¢ ( l i ( 
and cust S fut the 1 rotonous 
ol Ol StLOOD bre 1 Ss 11¢ ronts CT? 
an express neg on oft th lotion. den 
ne 1l¢ \ I ste! repressing 
Variet among ( | ites ries 
Dickens noted the itor } s 
] \ 
\ S Wa On S SF Wisi Vey 
‘ , oco 
} K In TAOS b S ng l LIC Tre cre 
} 1 1 \ 
T ree nunared ly 1g Ses i \Wes 
| + + t ] 13] + 
i irteen of CK CNA \( \ 
thy hundree ( oO 1 r 
ee lnare Y 1 ¢ ALIKE 
1 p 1 | ‘ 
sleeping 11 ree nares | ecdrom S 
ping in } ha 
11 1 , 1 
CNaAC AllK¢ \ rec hnunare ( ESS 
Suits @xXact LITK¢ ng on as l 
, P , 
airs e@e@xat ALLK¢ beside tiie beds 
, 
CASE na opera sh ad bre 
( ring tiie Mis | | nN nm «does ] 
olit 
] + 
S 4 str oO S 1 rs ; ; 
Ke Tit rane 1 nurse of Vari 
, 
‘ least } ( se-Du ng ar tiie Ol 
on st lave been extre r 
could thus ressa | ndonet 
1 
it was the development of the West 
| = 
ha) which Si “KK the hirst PLOW 
+] - + 
the tvranny « he brownstone fron 
orant tO +] 1) mig rte? 17 
1 11¢ Yrants Lin lew quart | 
] +h 1 } +] ] 
SISLEE on Lil¢ CO] eCSS1OT l 1¢ ‘) S¢ 
{ | | 1 
ronts that the Were MawWwiduals il] 
1 \ 
that their houses were their own Yew 
‘ “= . 174 
ibertv, in architecture as in politics, 


eans license. And while a minority of 
the new hous Ss were clone by architects, 
ind showed discretion and restraint in 
their emancipation, the great majority, 
speculative builder's 
i to the specula- 


done by the 
draughtsman accord 
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waiter. rom that change to the con 
version of the basement into an entrance 
hall was but a step, apparently, but it 
took a generation to take it. 
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ont may be in any 
shion. But the 
irticular ““move 
ent’ which we are 
gaged in  chroni- 
ing is a reversion 
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Fig. 2 \ Modern 
.. SOth 


Instance 
Street, 1903 





un 


p re-brow 


nstone 


front with the high 
stoop left out. It is 
tne modern analo 
gue of that “species 
or second ( gen 
ee] house hich 
lenimore ( ope 
Vie wed SO much 
S Lis acl Tt { 
early t nties. Spe 

mens of this species 


abounded so as al 


1 
Most to nll ana ¢ 


tract 
\\ est 


On the lower 


side, opened 


to decent ar ‘gen 
teel habitation by 
the enterprise and 
toresight of Trinity 
Church, in open 
Ing a park 
ind t ( quartet! 
LimOst i ict] a 
entur) iyo (ne 
of these grew up in 
what were then the 
wilds of Yorkville 


certainly not. later 
than the early thir 
ties (Fig. 1) and has 
lately served as i 
model, 1 ’ only ice) 
i recent elling in 
the next block (Fig. 
2) ,but really, with 
what it implies, for 
the new-old tvpe of 
what one may call 
the — bourgeois ” 
house of which 


Yorkville is coming 


to be the special 
habitat. This par 
ticular “modern in 
stance’ is, it will 


be agreed, high], 
successful as to its 
superstructure, and 
has an air not merely 
of the respectability 
which is the badge 
of all its tribe, but 
of “ gentility 
Cooper hath it. 


as 











bed ) 


The mildly 
stoned lintels, 


swollen 


SO tO Say 


front, 
, of the principal 


the kev- 


story, illogical as they are, the continu 


lintel 
all these are 
excellently “in 


Ous 
above, 


style’ and the re 
cessed attic above 
does what it can to 
reconcile us to the 
loss of the visible 


roof with its dormers 
which was one of the 


most attractive fea 
turees of the proto- 
tvpe. It should be 
said, however, that 
the particular in- 
stance of the 
prototype, which 


stands for the repro- 
duction of its species 
in Yorkville, is not 


avery favorable 
specimen of that 
species. ()ne misses 
the skilful and en- 


joved craftsmanship 
of the carving of the 
doorway, of the cor- 
nice and of the miss- 
ing dormers, which, 


albeit all in wood, 
gave much of what 
they had of grace 
and refinement to 


the old houses, and, 
as may still be 
in the older parts of 
Manhattan, were 
architecturally 
worth much more 
than they cost. It 
is in the entrance 
that the modern in 


seen 


stance mainly fails 
to carry out the 
spirit of the older 
work. This 1s a 
much costher front 


than any old one of 
its dimensions, made 
SO by 
for the wood 
simulated it. 
stone carving of the 


which 





formed by 


the substitution 


the 


entablature 






one of such old doorways, as may still 
be seen, for example, in Charlton Street 
or Vandam, would not only have made 


the 


reproduction 
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“ste 
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of accual 


in the 


Voc cd 


old 


Carving 


marble 
houses 
A literal reproduction in 


of 


TUth 


Bigoted One.”’ 


Street 


not in 


its dimensions: 


but 
given 

distinction to 
front... -T hat 
eourse has been 
adopted with great 
success in those 
houses just west of 
the University Club, 
in which the old de- 
tail of the porticoes 


effective, 
have 


more 
would 
real 
the 


has been done. in 
marble instead of 
wood, and perhaps 


the success of these 
houses, with archi- 
tects if not with their 


clients, is responsi- 


ble for the present 
colonial revival oft 
which we are dis 


But these 
houses are much too 
elaborate and costly 
to serve as specimens 
of the 


coursing. 


bourgeois 


house, being raised 
nearly or quite to 
the palatial point. 
That modification 
of current French 
work which for the 
most part lines 
Central Park East, 
from Seventy-ninth 
street to the top of 


Carnegie Hill, quite 
frequently escapes 
around the corner of 
the avenue into the 
side street. Here, 
for example, is an 
example, and “not 
a bigoted 
(Fig. 3). It is well 
enough in place 
where it 13s, but it is 
distinctly © palatial” 
in its pretensions, if 
and so quite 


one 


opposed to the unpretending homeliness, 
which is the architectural expression 


of “a comfortable 


bourgeoisie.” On 
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the other hand Fig. 4 has exactly removed, by the substitution of honest 
that expression. The predominance of | stonework for fallacious sheet iron, the 
what in the old typical house would = front would remain an “ anatopism,” 
have been the © parlor,” but may in the built out of due place. It is to a bour 
new be the ~ draw yeois quarter that 
ing room” floor is 
duly preserved and 
emphasized, the bal 
conied cornice above 





the bourgeois house 
should be confined, 
whereas the blocks 
between — The” 
the third story avenue and \ladison 
Avenue, are by 
common consent 
given over to 
houses of palatial 
pretensions. Be 
tween Madison and 
- Park the bourgeois 
uit Tn as house may properly 
i | occur, while it may 
—— : appropriately 
abound in the blocks 
between Park and 
Lexington. And one 
finds that such is the 
actual distribution, 
aS May be observed 
by the street num- 
bers of our subjects. 
A fine “average” 
sense of the fitness 
of things has pre 
vailed, one may per 
haps say has been 
imposed by a sense 
of proportion be- 
tween the costliness 
of the site and the 
pretensions of the 
building thereon 
The habitat of the 
bourgeois house ex- 
tends from Aladison 
to Lexington and 
from the fifties to the 
eighties, comprising 
in effect Yorkville. 
Bevond these bound 


agreeeably divides 
the front and makes 
it a composition, the 
spottiness of the 
combination, even, 
enhanced by the 
actual projection of — 
the voussoirs from 
the field of excellent 
rough brickwork, 








gives a sprightliness 
not altogether to 
ie destruction of re 
pose. But one ob 
serves With pain that 
the balconied ‘cor 


nice 18 not of stone 


work, though mod 
elled and painted 
“to that effect.’ 
but of sheet metal, 
and this disclosure 
tends to vulgarize 
the whole front. 
There 1s nothing to 
be said in favor of 
the imitation, except 
that stonework 
vould have cost 

mev, and that 

mey had already 
been prettv pro 
usely spent upon 
he front. [ut this 
s not a_ defence. 








Phe whole point of 


the scheme, being 





Inpretentiousness, 1s aries bourgeois 











grievously blunted houses occur only 
vy the intrusion of a Fie. 4. “Be it Ever So Homely.” as single spies. 
false pretense, es No. 18 E. 83d Street Within them they 
pecially when the are coming to occur 


ham is also a superfluity, and is added, ‘in battalions.”’ And it is surely a good 
s Horace Greeley used to say, “wilfully, — thing that a burgess much short of being 
leliberately, an? with naked intent to a millionaire should yet have his home 


leceive. But even if this blemish were made to order. 























Fig. “Late of Paris 
No. 5S E. 7th Street 


Which of these two types ( Figs. 5, 6 
is the more eligible for a wide street like 
Seventy-ninth, in “the present state of 
the art’? There is no question as to the 
incompatibility of temper, nor as to the 
remoteness of origin. ©ne_= smells of 
Paris as distinctly as the other of Lon- 
don. Neither can there be any question 
which exhibits the greater technical 
skill. The apparently recent Beaux 
artist who did the former can challenge 


comparison on that score very securely. 
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that he has provided, more Londinensi 
‘ : ‘ : e 6 , 
a negotiable side door and “tradesman ’s 
- 73 ] 1 +] - 
entrance, Whereas in the other case, one 


is driven to figure the tradesman as di) 
ing at the side down a dark tunnel, to 

‘ree somewhere towards the rear ot 
the lot. But. upon the whole, the front, 
compared with the other, is feeble, albeit 
of a gentlemanly feebleness, like that of 
Cousin Feenix or Mr. Twemlow. (In 
fact. the clearest impression the front 
conveys is that the house ought to be in 
habited out of Dickens.) One recalls 
Matthew Arnold's) remark, controvert- 
ing Palgrave’s expression of common 
contempt for the “feeble frivolities” of 
the Rue de Rivoli, along with the “pale 
commonplace” of Belgravia, asking Pal- 
grave to observe that, though show and 
splendour and pleasure may be things 
unworthy to express alone and for their 
own sakes, the architecture of the Rue 


Clie 
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1S } S « ! Ss itage, the 
tien e cust il division of the 
SLO iT litipie of the cit t at 
ist the twenty foot front, which is a 
fth of four lots, and then diminishing 
, 1 ° 4 “ | 
the 189, which is a fourth of three, 


third of two. 


or all these frontages it is settled, or at 
east there is a practical consensus to the 
he American basement,” with 


that the 
he tull frontage available on the second 
arrange 


16.8, which is a 


and. the 


loor, is the convenient 


most 
] ] . Ce : oan); 
the most economical in reality 


ent, ana 

n spite of the “waste” of the entrance 
1) ] : satis : = 

all. And the narrower the front, the 
lore desirable it is, practically and es- 
ecially architecturally, that the en 
rance be at the centre. Even with the 
ctual bisection of a single lot, upon 


























London.”’ 


; f 
Late of 


TUth Street 

which none of the projectors of the new 
bourgeois houses appears to have ven- 
tured, with its front expanse of only 
twelve feet six, this arrangement seems 
much the most eligible. 

\s a matter of fact, one can imagine a 
twelve-foot-six house built on this 
scheme which should be fairly habitable 
and even fairly presentable, whereas it 
is hard to imagine such a house built 


on any other. 





high stoop” 


their separate outrageousness. 
cation of Georgian which we call “old New York, 


4? 


legitimate variety may be 
limits of the style. 
avenue, 
consent given 
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age. 
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and pretentious rather than 
to the homely and bour 
geois. Asthose know who 
have had the privilege of 
visiting it, it is interiorly a 
colonial museum, the fur- 
niture and decorations and 
‘objects in general being 
those of a century ago, and 
the collections have been 
so intelligently made and 
the new kept so consistent 
with the actual old that it 
is probably unique. The 
frontage is an appropriate 
envelope for such an abode. 
In each of these fronts there 
is room not only for a dig- 
nified entrance but for the 
service entrance alongside. 
Of course it is open to 
anybody to maintain that 
a house of less than the 
full frontage of a city lot 
ought not to be erected 
at all on a lot of that depth. 
Which is only another way 
of saving, with Mr. G. W. 
Steevens, that, “if you are 
going to live in New York, 
it 1s well to take the pre- 
caution of being a million- 
aire.’ Lut, since narrower 
houses must be built, and 
fronts make up in altitude 
what they lack in latitude, 
the general arrangement of 
these two houses, which is 
indeed, the general arrange 

ment of the new bourgeois 
house in general, must 
commend itself as the most 
eligible for a narrow front 
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Here, for example, are two fronts which do not appear to transcend the 
class, and which would be painful objects with any conceivable modification of the 
arrangement, if they were presented isolated, as here. 
stone row is a great mitigation of the brownstone front, quite depriving its com 
ponent fronts, of course, of individuality or character, but yet mercifully dissembling 
Each of these is in the strictest 
excepting 
which are of a questionable modernity of treatment. 
attained within what 








sect, that 


The two show 
might seem to be the Procrustean 
The first is rather “* anatopistical, being on that side of ° 
in that block between Fifth and Sixth, which is by common 
as to the renewals of its brown-stone frontages, to the palatial 
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It is in this novelty of arrangement,in out of service as the family dining room, 
the substitution of the basement for the as indeed it was in the costher kind of 
high stoop, that the new old New York houses in Cooper's time, when the “back 
mainly differs in aspect from the verita parlor’ was the salle-a-manger. \nd 
ble old. Fenimore Cooper, to recur to generally, with the old high stoop 
him, found much fault with the high as with the brownstone high stoop, 
stoop, with what he called “its execrable amorg tenants of “moderate means” 
flight of steps.’ But, back parlor or front 
writing in the early (= basement used = as 
twenties, he adds: 
“A better taste 1s, 
however, gradually 





such indifferently 
according to the do- 
mestic exigencies. 
The front basements 
ot these new-old 
dwellings are evi- 
dently unavailable 
for refection, or for 
anything but “off 
ces’’ and one look 
ing down the area 
must feel moved to 
compassion at the 
lot of the ‘‘officials,”’ 
the lot of those Cy- 
clopean three who in 
sounding caverns un- 
der Aetna wrought 
in fire. This com- 
promise is on this 
account ineligible. 
And one may say 
that the desire these 
fronts show to get 
an available“ room”’ 
instead of a mere 
entrance hall on the 
ground floor, as well 
as to establish a 
dungeon keep for 
servants quarters, 
puts it out of practi- 
cal competition for 
our modern uses. The 
architectural disad- 


making its way, and 
houses with regular 
basements are seen, 
in which the inhabi 
tants can ascend to 
their apartments 
without encounter- 
ing the dangers that 
in winter must fre 
quently equal those 
of an ascent to the 
summit of Mount 
lane,’ as he hyper 
bolically puts it. 
Butin fact the better 
taste did not make 
much way, and the 
high stoop, as we 
have seen, long out 
lasted the house to 
which it was. at 
tached. What 
Cooper meant Dy 
the © regular base- 
ment’ is doubtless 
the arrangement 
shown in Fig. 9, two 
ouses which = are 
probably more lit 
ral revivals of old 
ew York than al 
Ost any others 





ong the new. Our 











vantage of having 





spected grand the entrance at the 

irents, if they hap Fig. 9. “Going Back to Grandma's side is manifest here 

ned to dwell on Han. LES aw M. Tasy tesa and become in 

ice 4 es ) q 1 a > S - 
H. Davis Ives and Gay & Nash, Architects a 

e south side of creasingly manifest 

ashington Square, in the houses built as the front is narrowed. The unsight- 


st after it had ceased to be a potter's liness of the disposition is doubtless 

ld and been opened as a parade ground, enhanced and emphasized by the: high 
elt in such. The houses are “regular stoop, but it remains and continues to be 
ements’’ in that one does not have to” grievous even after the high stoop has 
nb a giddy flight to the door bell,and been eliminated, as it now is in the 
sunken story 1s distinctly mustered great majority of new houses. 





























The swell front, epidemic 

n Boston, was never more 
than sporadic in old New 
York. It has its attractive 

iess, especially in the case 
of an isolated sweil front 

na block all otherwis« 

me plane of flat ont. fo 

Sl Cs are S ¢ ( 

ors ereas the result 

wo I] tsisonl 

c« them ( ble 
to com! Sst so 1 ( 
oO Vit of the G 

mrs Ss ft eg Ts i! 
nd of him. The pre 

ile1 ce f S el] 110) ( 
o1N I t e sugges 
in isitive community 

here are s elv “rows 

f swell fronts on Ma it 
tan Island. ow and then 

1 pair is out as far as the 

New Yor muilder vent 1 

11s old adavs \nd even 
then he had not the grace oe 
to borrow from Loston the bt i 
feature which was most wil 


commendable in the [2oston 
house, the enclosure within 
the house and under shelter 


ae 
eo = s—] 














Fig. 10 \ Swell Front of the front steps, in place 
_ = . 1 : Fig. 11 \round tt ( 
No. 40 E. T4th Stree of the high stoop exposed No. 28 BE. Ga & 
\. M. Allen, Architect to the weather. Now, how \lfred H. Taylor, Are} 


ever, in this fury of recon- 
structing fronts, subject only to the building laws, the swell front offers the recon 
structor of a single front advantages equal or superior to those of a mere bay win 
dow, so long as his neighbors do not also reconstruct. It lends itself with facility 
to the narrow bourgeois house, and some of the designers of this edifice have made 
good use of it. We have already had one rather favorable instance in Fig. 2. Here 


are two more, which cannot be called unfavorable. The two are much alike in 
general scheme, excepting for the adoption of a triple division of the front laterally 
in the one case, against a double division in the other. But in each case the base 


ment partakes the curve of the superstructure, thus evading a knotty problem, and 
in each case the swell extends through only two stories, and is surmounted with a 
“ practicable’ balcony, behind which the remaining story and attic rise in a flat 
and recessed plane. The triple division is evidently invited by the greater frontage 
and evidently gives scope for a more effective treatment. [Especially does it escape 
the awkwardness of resting the most solid and emphatic solid of the building, the 
central pier of the superstructure, upon the most aching void, the aperture of thi 
entrance, an awkwardness not to be evaded if one insists upon both a double divisio1 
and a central entrance. But nobody who sees the original of Fig. 11 in situ, cow 
ering in the shadow of a monstrous and overwhelming “family hotel,’ will blam« 
the architect for giving his clients such an outlook on life as can be obtained b 
peering around the corner. 

































































lig. 121s a rather awful 
example of the result. of 
trving to obtain a — pra 
ticable ra rood, other than 
} Ll mere vestibule, On he 
eround level of a oO 
yasemen OUSeE | ) ( 
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¢ 1 rhe is mer 
111 but one canno 
Ip ne ¢ that ord 
) ) Ss, unde the col 
Lions e has been co 
pelle lot Only to mutilate 
wit thie orc Ipol 
vl Ne «© his chents 1 
sisted for his porch, one o 
the two openings of lus 
premier, but also to raise 
to the third story the colon 
naded triple window which 











® “C1a-FeshionedG is the feature of his tront, Fig. 13. “A Palladian 

"No. 16 E. G4th Street. and mainly gives it char Window 

S. E. Gage, Arch acter. Phe iron railing No. G1 E. 82d 8 
which surmounts this fea 


re can hardly be called a practicable balcony, when one observes the interval 
its floor and the sills of the windows above. “‘Inthat connection” the bal 
nv has rather the look of a supererogatory fire escape, available only in times 
sv abandon- 


veen 


mortal peril. In these respects Fig. 13 shows to great advantage. 
the pretence that the entrance hall is anything else, the architect has been 
ibled to make a decent and presentable tradesmen’s entrance. He has been enabled 
centre his entrance, and by reason of so centering it, to present on his principal 
rv, his principal feature, the Palladian window, which is one of the most ad- 
rable inventions of that Renaissance which, according to the more militant Goths, 
ever invented anything In the handbooks of the colonial carpenter, by the 
v, this feature is described as a“ Venitian window,”’ although the classical instance 
ts use is of course Palladio’s basilica of Vicenza. At all events it is a very happy 
ure for the centre of a narrow front, and, as the illustration shows, it readily 
ls itself to the double division of the front above it, as it would likewise lend 
lf to a triple division of the same. 
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\ compromise between 
the basement and the high 
stoop looks like an alluring 
proposition, until one has 
tried it; but it is fairly cer 
tain that no architect will 
willingly try it oftener than 
once. Here is an attempt 
in that direction (lig. 14). 
I-vidently this sunken story 
is not so inhumane to the 
household staff as it would 
be if it were sunken still 
further, and out of sight, 
and evidently it provides 
reasonable access for the 
butcher and the = grocer. 
ut as evidently it is not a 
really well-lighted nor habi 
table living room and ev1 
dently the stilting of the 
basement which it enforces 
is, architecturally, highly 
ineligible, although the ar 
rangement gains a negoti 
able and enclosable living 
or reception room along 
side of the front door. But 
by doubling the number 
of steps up to the front 
door the basement would 
become fairly light and 
habitable, as in the case of 
the old-fashioned high stoop 
house of the twenties, although to make it really eligi 
ble for a living room, it would be necessary to treble 
the number, as inthe fully developed high stoop of the 
brownstone period. The compromise loses the respective advantages of both thr 
types between which it is a compromise, while stilting the substructure and “jack 
ing up’’ the superstructure, in a manner quite destructive of repose. 

™ Keeping it down’ is indeed one of the problems of the tall and narrow front 
which any but immoderate means compel as the type of private dwelling in New 
York. It may be ignored in a basement house, however, as well as in a high stoop 
house or in an unsuccessful compromise, such as we have been considering. It ha 
been ignored, and one may almost say defied, in Fig. 15, which has been left t 
spindle as it would. In most of the fronts we have passed in review, in all, per 
haps, of those which are most successful, there has been a grouping of the second 
and third stories, and a subordination to them of the top and the bottom which no 
only complies with the Aristotelian precept enjoining a beginning, a middle and a1 
end, but tends to dissemble the inordinate height by centering attention on a sub 
division of it. In the present instance, however, not only is the unit of compos! 
tion confined to a single story, but the demarkation between the stories is enipha 
sized. Moreover, the stories diminish progressively as they rise, so as not only to 
deprive the front of “rhythm,” but, in accordance with a familiar law of optics, t 
exaggerate to the eve the actual height, giving its sum of more to that which ha 
too much. 




















No. 127 E. 78d Stree 





McKim, Mead & White Arch 











Fig. 14. ‘‘A Stilted Basement.” 
No. 026 Park Avenue 














































Not by any means 
so, but quite the re 
verse, with lig. 16, 
in which the archi 
tect has apparently 
devoted all his at 
tention to keeping it 
down. Very possi 
bly that was not his 
intention at all, but 
only to reproduce 
the old ‘second rate, 
genteel house’ on 
which Fenimore 
( ooper looked with 
so much pleasure 
eighty vears ago, as 
literally as circum- 
stances would admit, 
leaving out the half 
sunk story, and be 
ginning with the 
parlor floor. It is in 
fact the most literal 
reproduction which 
our list furnishes. 
ut you cannot re 


produce a two-story 
| 














“Keeping it Down.” 


louse, with a half story of basement be 
low and a half story of attic above, with 


Q 5 


dormers in a sloping 
rool, in a four-story 
house, by merely 
“ plaving’’ that the 
two upper stories are 
incidental to the 
roof, when the real 
roof is plainly flat, 
and you might bet 
ter, practically, have 
built a wall four 
stories high. As 
Dick Swiveller’s 
Marchioness _ re- 
marked of her infu- 
sion of orange peel 
and water, “If you 
make believe very 
much, it’s quite 
nice, but your im- 
agination must 
lend a helping hand 
to the intention, in 
spite of your percep- 
tions. Itis true that 
the reproduction of 
the antique detail 
gives the front a 


quaint attractiveness in spite of its in- 
congruities. 


























Fig. 17. 
». 43 E. 63d Street. 














g. 19. 
No. 69 Eest SOth Street 





at 








Perhaps the most remarkable thing about the original of Fig. 20 is that while it 


is scarcely completed, it is already placarded for sale. It 1s so evidently computed 





for individual requirements, so distinetly “custom made,” and this is the chiet 
attractiveness of it, so built to be lived in by the man who lives in it, that the 
announcement is startling. ©)ne would as soon think of seeing advertised a ne 
set of false teeth especially 
— —_—s adapted to the oral antrac 
tuosities of the late owner. 
ry Nobody can imagine. the 
m: speculative builder putting 
; up this tenement, drawing 
a bow at a venture if per 
adventure he might bring 
down the “ average man. 


Possibly the late owner wa: 
pecuniarilvimplicated inthe 
disclosures touching 
More likely 


ana 


late 
life insurance. 
being of the irascible 


furibund temper which  s« 


often attends pronounced 
individualitv, he was dis 
gusted with his own idea 


after he had seen it material 
ized, and, after an explosive 
altercation with his archi 
tect put out his placard by 


his hand 


wav of washing 

of the whole transaction 
] an ], . 

He had his idea, there 

no doubt about that, al 


though it is presented in a 


poly notl 





lot version, with 
of Old New York " 
about it but the 
and the lintels 
which openly wrangle wit! 


the newly imported — mat 
basé. One 


no 
Ing 


small win 





dow panes 





the 


quise at 








cannot exactly admire 


mullion half a brick wide 
nor indeed, much else oi 
the detail. Neither can 





the neighbor overshadowed 
and put under surveillance 
Dv the side windows be ex 
pected to enjoy it. But 
for all that it looks like a 
habitable house, as habit 
able, perhaps, as the con 
ditions admitted, and in 
particular secures quite all 
the light to which it is en 







































































rie D6) “Butt to Eive In.” titled. The very emphatic 
7) 94 BF. 2a Street ** Leosnenee out : selwor 21. ‘Its Simplest Expres 
N 24 E 2d | ! . lining» of the brickwork ‘to 419 © TOth Street 
( P. Karr. Architect is one ot the characterizing A. N Allen, Archit 

















things about it. (ne wonders what the 
purveyors of builders’ supplies’ think of 
these changes of fashion. Are there any 

more makers of © Vhiladelphia pressed 
brick, and what dothey dowith their pro 
luct Phe bewilderment of the brick-ma 

kers at finding preferred to their smooth 

est and most unitorm 


utput the roug] 


liscolored bi 1 ¢ k 
hich thev had been 
used to thinking” the 
retuse and offal ot 
the Va ls Catt | LV¢ 
‘ equalled) only 
the bewilderment 
the bricklavers in 


finding that the 1m 


, 
perceptible hair joint 
" , , , 2 
hich thev had 

" actomed ¢ 
C1 ACCUSLONNCC it) 
Kx ¢ al vorkmanlike 
1¢c1¢ Vas supersedes 
the wide rougl 


ithout being at all 
centric. (Jnecan 


not exactly call it at 
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not making any poetical pretences. 
\nd, plain as it is, it 1s an instance of 
“simplex munditius” and the pattern 
ing of the brickwork and the cresting, 
unobtrusive as they are, give it a touch 


lig. 22 1s of the same inoffensive un 
pretentiousness, and 
shows the Same 


straighttorward 


Satisfaction of the 
, 
practical require 

a9: 1 
ments. Neither this 
nor the last | iS an 
thing of ~ Old Ne 
York except the 


small panes ol the 
windows. Fig. 22 
in fact rather recalls 
SOnmdonm tet 


Belgravia, but the 
studio quarter — out 
(Chelsea way.” The 
small pane, by the 
wav, is a clear sole 
cism in these two 
cases. \Vhy should 
an architect take 
trouble to provide a 
maximum of open 


ing for light and 
then darken it with 


and a minimum of 
elass Chere can be 
no reason but “the 
stvle’" and that is 
not a good reason. 
grandparents 
used the largest 
panes of glass they 
could command, or 








e designer has ap 


irently been to re 


Fig. 22. “Air 
ethenarrowtront Nos. 105-107 
its simplest ex Atterbu 


ession, while at 

ning the maximum of light. The 

<pression otherwise is so simple that 
e rather wonders why he did not em 
'v metal instead of stone for his lintels, 
arrangement which seems tempting 
only by its economy, but also by its 
orative possibilities. ‘This front with 
its prosaic plainness, is good prose, 


afford. During the 


ond tie * (sothie revival, one 
E. 734 Street enthusiastic revival 
‘y & Phelps, Architects. 1St, enamored of the 


lead) publicly pro- 
nounced plate-glass to be “an emana- 
tion from the jaws of hell,”’- and 
the revivalists = of the (Georgian, 
equally enamored of the rectangular 
lattice in wood work, seem to be of that 
opinion. But it is certain that the oc- 
cupants of their houses will replace 
these sashes with others more eligible. 





Evidently enough 
Fig. 23 does not 
properly come with- 
im our classification 
of a bourgeois house. 
Its costliness, its 
pretentiousness, its 
elaboration, the ap- 
parent ©“ boast of 
heraldry (though 
it probably isn't), 
in the effective car- 
touche of the central 
panel and in the 
griffins at the top of 
the bay, combine to 
take it out of that 
class. It is worth 
giving here only on 
its merits as a pic- 
turesque object. 
These are doubtless 
considerable. But 
it is not only an ex- 
ample of picturesque 
and even palatial 
stateliness instead of 
- @ comfortable 
bourgeoisie,” but it 
is questionable as a 
city street front. 
As one pavilion in 
the garden front of 
a Jacobean mansion, 
fronting a terrace 
furnished with 
peacocks, say, anda 
lake, it would be as 
entirely in place as 
it is entirely out of 
place ina New York 
side street. And it 
has not been adapted 
so much as. con- 
veved. The bay is 
a feature of alto- 
gether too much 
weight and instance 
to be left without 
more visible means 
of support than are 
furnished by the 
columns at its base, 
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Fig. 25. ‘A Jacobean Garden Front.” 


No. 28S E. 64th Street 
Kirby, Pettit & Green, Architects. 





will not be denied 
that it is extremely) 
well studied and suc- 
cessful in its detail, 
and in its entirety 
something to look 
at and to make a 
picture of. And, 
though this measure 
of success is not so 
rare as it was ten 
vears ago, it Is not 
yet so common that 
we can afford to 
ignore an example 
of it when it comes 
in our way. 

This is what one 
may call an example 
of the forced or 
factitious pictures 
que. Fig. 24 1s 
equally an example 
of the unforced and, 
as one may say, 
vernacular pictures- 
que. It comes dis- 
tinctly within our 
limits as to size and 
pretension or the 
lack of them. But 
there is nothing 
about it of © Old 
New York” and 
nothing of bour 
geoisie in so far 
as bourgeoisie ma\ 
be held to imply 
Philistinism, It re 
calls) English col 
legiate Gothic so far 
as it recalls any his 
torical stvle at all, a 
reminiscence which 
might have been 
emphasized by the 
use for the entrance 
of the Tudor arch 
which is pretty 
plainly “indicated “ 
instead of the an 
omalous keystone 
lintel, if it be so, 


pod 








to say nothing of the Stygian darkness actually employed. But in the main 
to which the arrangement relegates the the front is a straightforward putting 
basement. But on the other hand it together, or literal “composition” of 
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the material to the 
best practical pur 
pose and its pictur- 
esqueness SO UunNl- 
forced as to seem 
instinctive and un 
conscious, and, of 
course, all the better 
for that. It is Swift, 
about the last 
English writer to 
whom one would 
have looked for such 


as their successors 
of the “old brown 
sandstone’ period 
affected us, as mon- 
otonous, though not 
also as outrageous. 
It was in_ 1830, 
when, according to 
the British tourist 
“ Hudson Square 
and its neighbor- 
hood is, I believe, 
the most fashionable 
part of the town,” 
Hudson Square, of 
course, being what 
is knowntous as St. 
John’s Park. “ The 
great defect in the 
houses,” she goes 
on, istheir extreme 
uniformity—when 
vou have seen one, 
you have seen all.”’ 
In fact, itis a good 
thing that, when 
there were no archi- 
tects, the carpenters 
who did the building 
should have re 
stricted themselves 
tothelimited,butsafe 
and select reper 
tory of these excel- 
lent manuals ~ The 
Practical House 
Carpenter,” and 
“The Young Car- 
penter’s Assistant.’ 

It may even be 
argued that it was by 
confining themselves 
to a few forms that 
the old mechanics 
came to execute 
these SO W ell. 

The architects 
who have succeeded 
the carpenters and 
are engaged in the 
' . 2 Fig. 24. “A Grain of the Romance revival of Old New 
lOritvy Of a very No. 106 E. 74th Street York have access to 
lligent witness, a much larger stock 
s. Trollope, to-wit, what happened to of forms, and the danger to be appre- 
the ease of their predecessors and hended from the revival is really rather 
totype. They affected such a witness, lack of comity than lack of, variety, 

4 


an expression, who 
said:— A little 
grain of the romance 
isno ill ingredient to 
preserve and exalt 
the dignity of human 
nature; and as with 
character so equally 
with architecture. 
\ smug successful 








grocer might not 
find himself at home 
behind this front, 
but an artist would 
find himself entirely 
But, of course, 
velcome as. this 
ront is to one who 
comes upon it casu- 
lly in his” walks 
broad, and by way 
I exception, it does 
ot constitute a 
pe, such as that 
» which most of the 
fuses in our. list 
em by a common 
pulse to conform. 
lus far they are 
oradic, and come 
‘single spies.” 

hat will happen 
en they come, if 
ycome, as — bat 
ions ’ which is to 
block fronts - 
know, on the 
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FIG. 25 DWELLING TOGETHER IN UNITY.” 


Nos. 11-110 East 7TOth Street 


The Architect of No. 106 is Chas. I. Berg, and of No. 10S Adams & Warren 


To avoid this danger requires mainly a spirit of conformity upon the part « 


the architects themselves. 
we must rely ypon professional comity to take its place. Fig. 25 is a gratifyin 


Seeing that we have no prefecture to enforce conformit) 








ISOLATING THE BROWNSTONE FRONT 
4-GS East SlIst Street rne Architects of No. bs 
tance of such conformity. The nearest house is apparently by a different archi 

from the other two, and in its detail and even its disposition different. But 


newly arrived neighbor shows himself neighborly by continuing the main lines 
. A block 


le existing buildings and the three dweil together in agreeab!‘e unity 
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FIG. 27. “DECENCIES FOREVER.” 


Nos. 115-125 East 69th Street 

front designed with this degree of conformity and this degree of independence would 
lack neither desirable uniformity nor desirable variety, and each of its component 
fronts would look better for the conjunction 

the owners of existing buildings of an older type 


For one thing, the projectors of the 


» It must be owned that are 
exempted from the operations of comity. 
newer have found it practicable under the building laws to advance their fronts so 


as to shut in the pioneers on both sides. Witness Fig. 26, in which the unfortunate 


owner of the middle house finds his front equally flouted and hustled by the mild 


Georgian of one side and the bristling Parisian of the other, darkened, and left 
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lonesome and absurd, and himself under a strong compulsion to come up to the 


new alignment with a new front. 
The same fate has befallen the submerged brownstone front in Fig. 27, whose 
neighbors equally confine their neighborliness to one another. But they, too, show 
no lack among themselves of the comity they withhold from the old settler. 
“Old New York” is by no means the only style in which such uniformity can 
be attained, nor perhaps the best stvle. ©mne might 


reasonably deplore the 
state of mind of those who are “content to dwell in 


decencies forever,” and 
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FIG. 28. HOMELY PICTURESQUENESS 

Nos. 168-174 East 75th Street 

desire “a little grain of the romance,” such as was attained in Fig. 24, such as is 
attained still more in the homely picturesqueness of Fig. 28, a row of mere stables 
with incidental dwellings above, which is yet a model in its straightforward and 
unpretentious use of the most unpretentious materials, including even the metallic 
lintels, and shows a minimum expenditure of everything except brains, by the un- 
grudging employment of which it attains the highest success, one may say, open 
to a modern architect, in the production of a work which is of no style and which 
yet has style. It is at any rate one of the rarest of the modern architect's successes. 

Montgomery Schuyler. 
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s not always as happy in realizing 


dea as he is in conceiving it; but, 
like some ot his associates in the 


Idle West, his ideas are always virile 


positive, and it 1s only occasionally 


] 1 
‘ result suggests a certain lack 


taste, which, doubtless, is more often 


to the conditions under which the 


hitect works than to the architect 


is with much satisfaction, conse 


ntly, that the Architectural Rec- 


presents to its readers herewith 
e illustrations taken from the large 
iber of dwellings which Mr. Shaw 
designed in Chicago and its vicinity. 


lhes SCs I 
' 
Oo S he firs ese 9 DS ( 
sists of restdences s ite Ch iv 
( ecrer S a ~ sepa il 
fi their ehbors ull, « 
( ee I pen space hie 
consists of residences, s ted 
st part at Lake Fores compa 
tive spacious sites, with trees theit 
( liate Vicinit lhe { 
the dignit ft country estates: but the 
re count houses, be ong t i tvpe 
very popular ino and near the Middl 
Western cities. The houses included 


under each of these classifications pos 
sess certain marked an interes 
characteristics. 


he houses situated in Chicago pos 
sess, of course, a physiognomy entirely 
different from those situated at Lake 
lorest. They are all of them con- 
structed of brick, high compared to 
their width, and are designed chiefly 
with reference to their distance from 
the street. In only one instance, that 
of the Wentworth House on Lake 
Shore Drive, is the building placed on 
the street line, and this is the only case 
in which the roof plays no part in the 
appearance of the facade. The front is 
capped by a cornice and a parapet, and, 
inasmuch as Mr. Shaw usually depends 
a good deal on the effect of his roof, its 
omission 1n this case is doubtless due to 
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the proximity of the house to the street 
line, which would make a sloping roof 
an inconspicuous feature of the build 
ing. In general, however, it cannot be 
said that this facade is one of the best of 
Mr. Shaw's designs. The heavy quoin 


inv with which the arch of the entrance 
is surrounded, and which might be ap 
propriate, in case it were fitted into a 
freer use of stone in the front is, in this 
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the modifications give it an entirely 
fresh value: and this novel value is ob- 
tained, not only by innovations in de 
tail but by a departure throughout 


the whole design from the studious 


understatement, the excessive reticence, 


by which the spirit of Georgian archi 
tecture was restricted. The much 
lore positive character of the brick 
vork and of the stone trimmings ac 














FIG. 4.—DINING-ROOM IN THE 
! 11 
Photo by H 
case, a solecism, and in some other re 
spects the detail is unnecessarily and 


Phe dwell 
Starkweather, 
Avenue, Chicago, is, on 


rather unpleasantly coarse. 
ing belonging to Mr. C 
1900 Calumet 
he other hand, a much pleasanter per- 
rmance. The house is an excellent il- 
lustration of the proper way to adapt 
he forms of Georgian architecture to 
yntemporary The derivation 


ncontestable, at the same time 


uses. is 


while 


Fi 


HOUSE OF A. J. MASSON 


Howard 


Shaw 


lermani 


counts for the unconventional 
vigor of the effect of the building, while 
the wooden parapet, which crowns the 
edge of the roof, is a very happy idea. 
\s much cannot be said of the window 
over the entrance porch and of some 
of the details of the entrance porch it- 
self: but with these exceptions, the de- 
sign is a model of its kind. 

Turning to the house of 
Masson and that of Mr. A. 


] . ] 
iaATEeIL\ 


Mr. A. J. 


Bolza, one 
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cannot help being struck by the loss 
vhich a house sutfers from the lack of 
a proper setting Phese two residences 
detached than the 


considered, and a greater 


ire mort two al 


distance 


sepa es them from the. street line. 
\ d not only be much im 

‘ ) some enclosure otf the lot 

s planting of the grounds, but 

( 1 erving need of such treat 

rder to relieve the bleakness 

] surro nes. the reader has 





HOWARD SHAT 
ness of effect can be expected or ob- 
tained. Mr. Shaw has done the best 
that he could with these two dwellin: 
but the 
lated condition of 


necessarily remain in 


pictures 


Irame. Of the two we prefer the 
house, on Lexington, Avenue. The de- 
sign of the Mlasson house is more elab 


orately conceived: but it is 


means so happily carried out. It lacks, 
ndeed, the quality of sincerity, which is 
s a rule, so conspicuously present in 
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PI » by H 
urn to the picture of the Stark 
louse, in order to appreciate 
e of a railing ind a gate to 
es of this kind, and this value is 
ch increased when a still larger 
ch of vard separates the entrance 
trom the sidewalk. It is a thou 
times a pity that the owners of 


so loth 
nd money in establishing an archi 
ral relation between the building 
the site, because when such a rela 
established, 


ican houses are, as a rule, 


Is not no complete- 


WOLF 


RESIDENCE 


Howard Shaw Arch 


\ 


he 


hand, an 


Ir. Shaw's work. 
on the other y sincere 
perfor he architect evidently 
had very little money to spend in embel- 
lishing his facade, and he has been ob- 
liged consequently to put up with a scar- 
city of ornamental material. But he has 
obtained, by means of a_ plain brick 
wall varied above with some half timber 
work, and by virtue of good propor- 
tions and spacing, an effect which is not 
the less attractive because it is so en- 
tirely simple. 


Bolza house is, 
entirel\ 


nance, 








Probably every architect, when he 
changes trom designing a city house to 
designing one which ts to be situated in 
the country, breathes more freely. \ 
city house is at best nothing more than 
a facade, and it is a facade whose neigh 
bors are as often as not making faces at 
it, Whereas a country house contains at 
worst the chance of a complete oppor 
tunitv. In the country houses of Mr. 


Howard Shaw, illustrated herewith, the 
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attractive buildings, we must make one 
negative comment, which apples not 
only to them, but to the great majority 
ot similar houses erected in and near 
the large Western cities. Not enough 
attention is) paid to their landscape 
architecture, and this neglect is so gen 
eral and so inimical to) any complete 
propriety of effect that thr 


bility for it must be traced to the owners 


respotst 
! 


rather than to the architects. 














FIG. % 
Lake | I 
(Photo by 
aesigns certain See] to re veal a more 
expansive state of mind on the part of 
the architect. Thev convey a feeling 


point of view of which 
one obtains little suggestion in the cits 
houses; and even though built, for the 
most part, of perishable materials, they 
possess that kind of propriety which is 
a promise they will grow better as thev 
Before, however, coming 


nd express a 


grow older. 
to a specific consideration of these very 
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HALLWAY IN THE COLVIN HOUSE 


H. Fuermann.) 


lhe unfortunate fact 1s hat 
\merican, evel 


sense to employ 


average well-to-do 
When he has the 


well-trained architect, fails wholly to ap 


preciate the vital importance 


fully preparing the grounds around 
house for the reception of the building 
In a great many 
on the location of the 
consulting the architect, an 


decides hous 


without 


not infrequently the manner in which 


his 


instances, he himselt 


ee 
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3 
the house is to be approached is im- thing at all to the propriety and effec- 
posed upon its designer. Then, after tiveness in the architecture. 

the house is built, its mistress is usually In many cases this neglect of land 


considered to be fully competent to plan scape architecture is due not to any in 
the garden, if there is to be any, and to — disposition to spend money for the pur- 
decide in what manner the grounds and — pose of obtaining a result, known to be 





the tlower-beds shall be planted; while architecturally valuable, but to certain 
if she is doubttul of her own knowledge erroneous ideas and stubborn” preju 
and ability, she depends for assistance dices. Every essay in landscape archi 
pon the knowledge of her German tecture is classed as formal gardening, 

Irish) gardenet In the great ma and formal gardening is out of favor in 














FIG. 10 LIVING-ROOM IN THE KING HOUSE 


H 1 Shaw, Arch 
I » by H. Fuermar 

SCs OWCVCOT Ww) tl wer thre \\ ( St. lat \ ¢ I] to do p< . ple as 
( h deserves the dignity of — sociate it with the big, ornate Eastern 
name is laid out, and the owners houses, which they do not like; and it 
hese places voluntarily miss the seems to them wholly out of keeping 
fruittul pleasure which is) with the simple, unpretentious, and 
e derived from a close and intelli comtortable houses which thev are 
nterest in flowers and shrubs. The proposing to build. This prejudice, 


’ ° 


sequence is that the surroundings and the association of 1deas on which it 
these houses are usually empty and _— is based, receives a certain justification, 
rm, and the feeble attempts which because, as a matter of fact, the ma- 

ade to embellish them add no jority. of places which have’ been 
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land 
elaborate 


equipped with a full supply of 
architecture, have been 
But it does not 
follow that the principles of landscape 
lesign are not applicable to smaller and 

ire modest places, and that, when ap 
not be both simple 


. Neither does it fol 


design should be 


scape 


and pretentious estates. 


plied, the result may 
nd unpretentious 
hat the 


sense that it 


formal in 
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HOWARD SHAW. 117 
architecture should be used to 
frame the shrubbery and the flowers. 
In truth, the plots, consisting of a few 
acres of flat land on which the majority 
of the better Western houses 
are erected, require landscape treatment 
as the largest country 
It must be remembered that the \ depe nd 
for their interest and attractiveness ex 
clusively upon their 
rare that the 


scape 


class of 


as much estates. 


own resources. It 
overlook a large 


== wee = — a 
‘ Mes » 
- aS TN yee, 
yak 








FIG. 15 


(Photo by H 


s that the house, the grounds, and all of 
should be carefully ar 
inged and composed in order to make 
hem look their best; 
eans in general two different things. 
means that, in looking towards the 
use from any of the inevitable points 
view, the planting should be used so 
properly to frame the house, while, 
the other hand, in looking from the 
ise towards the garden, the land- 


heir contents, 


and such a design 


ENTRANCE 


TO THE COLVIN PLACE 

Howard Shaw, Archite 
Fuermann.) 
and beautiful landscape. If, conse- 


quently, they are to possess any pecu- 
liar quality of distinction, any special in- 
terest and beauty separating them from 
other houses in the same vicinity, it can 
only be derived from developing their 
domestic possibilities. They must de- 
pend, that is, for their completer come- 
liness upon the intelligent use of arti- 
ficial means, upon approaches laid out 
so that the house will be seen in just the 
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right way, upon planting which will fill 
up bare spaces, ane comple te the effect 
both of the natural growth and of the 
architectural dispositions, 


] 
| 
and finally 
upon gardens, properly situated in ref 
erence to the house, properly scaled for 
their situation, and properly planted for 
their size and plan. All this designing re- 
quires as much training, experience and 
taste as the design of the house, and it 
should be entrusted to the architect who 
draws the plans for the house. More- 
over, When the grounds in the vicinity 
of an attractive house are treated in this 
way, they can be made the source of 
as fine, as lively, and as permanent a 
pleasure as any of its inhabitants could 
derive from the most beautiful natural 
outlook. 

Phe grounds of none of the houses il- 
lustrated herewith have been submitted 
to a sufficient architectural and land- 
scape treatment; but one has only to 
compare the house of Mr. Chas. King 
with that of the Misses Colvin in order 
to appreciate how much is gained even 
by a very little landscape’ treatment. 
Mr. King’s house, in itself a very de- 
hghttul building, is lost in the prairie, 
] ] 1 


and will never look at its best without 


an elaborate system of planting and en 


Phe house of the Misses Col- 


vin has the enormous advantage of the 


closure. 
nmediate proximity of many very 
veautiful trees, in relation to which the 
house is well scaled, and which provide 
r the building without any artificial 
planting an effective frame of foliage. 
furthermore, even the little terrace 
nthe front of the building, inadequate 
as it is, and much as it needs architec 
tural definition, affords one some idea 
the value of a partly formal treat- 
ent of the immediate surroundings of 
country house. In no other way can 
the transition be properly made from 
the geometrical rigidity of a building to 
the miscellaneous and haphazard fea- 
tures of its natural surrounding 


S 


nce we abstract it from its setting, 
he effect of Mr. Charles King’s house 
s very charming. It indicates an at- 
ntion to the purely formal qualities of 
esign which is rarely found in the 
Vest, while at the same time it affords 


HOWARD SHAII 119 
to our sense pleasanter associations 
than would an example of a more pic- 
turesque style. The slant and height of 
the root is admirably proportioned to 
the height of the building, and the 
openings, with some exceptions which 
have been obviously dictated by con 


ae Peroni: ] 
OSt JUCICIOUSI arranged 


venience, are n \ 

| spaced. Another novel and excei- 
lent feature is the sheathing on the ex- 
terior walls, the lines of which are much 
better spaced than they would be in case 
ordinary clap-boarding had been used. 
But one of the greatest merits which a 
house designed in this way possesses is 
that it is tied down so perfectly to its 
site. Such a building, even when de- 
posited upon a flat and open stretch of 
country, can by proper enclosure and 
planting, be made completely and im 
pressively appropriate to its surround- 
ings. It is suggestive to our mind ot 
the very best tradition of landscape 
architecture, the tradition of the Italian 
villa modified by characteristics partly 


derived from the later carpenter's ver- 


all 


sion of the Renaissance and partly from 
\merican necessities and condition. It 
is the tradition which is best represented 
in the East by Mr. Chas. A. Platt, and 
which, we are glad to observe, is also 
finding its adherents in the West. 


same characteristics and merits as that 
of Mr. King. It embodies a similar 
tradition; but, inasmuch as it 1s a brick 
rather than a frame or plaster building, 
the Georgian infusion is more conspicu- 


ous. It is, however, a somewhat sober 
example of the style, and would have 
been improved rather than the reverse 
by a decidedly livelier treatment. \ 
house which is more Georgian than 
anything else needs for its full effect a 
Food deal ot well-designed detail to re- 
lieve a native tendency in the style to- 
wards attenuation. Phere is nothing 
attenuated about the Colvin house. It 
is too honest and substantial a piece of 
design for that. But it is, perhaps, 
somewhat too severe; and its severity 
can only be relieved at this date by im- 
parting a liyelier and more interesting 
air to the grounds near the house. 
The dwelling of Mr. Bradley is a less 
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Architect, 


Howard Shaw 
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expensive structure than those already 
described ; but its greater modesty does 
not diminish its interest. It is a house, 
with something of an English atmo- 
sphere about it, pretty shut in by 
encircling trees, and much more private 


well 


and secluded than is ordinarily the case 
with American houses. The design har 
monizes very well with the character of 
the surroundings. The first 
broken by an enclosed porch, which 
must be very Winter as 
well as in summer, and which is also an 
architectural feature. Phe 
lattices placed on the shingled walls on 
both sides of the porch is an 
feature of the design, and 
still more interesting 
vines are full grown. 
is occupied almost entirely by windows, 
but the black line of the timber which 


Story 1S 
convenient in 


effective 
excellent 
will  be- 
when the 


The second st T\ 


Come 


| from the below and 
the very definite line of the roof above 


counteract the disruptive effect of the 


Separates it Story 











LIVING-ROOM IN THE 





\loreover, the 
two ends of the house are 
treated, and measurably 

front which otherwise would be cut up 
too much by the voids. Altogether this 
residence \n 
architect who can put to such good use 


multiplicity of openings. 


more solidly 


strengthen a 


is an extremely attractive 


must have been slender, if 


has achieved a very 


means which 
not insufficient, 
usual result. Perhaps the worst criti 
cism which can be passed upon an archi 
tect is that he 
nonev in order to construct a mediocre 


commonplace, or vulgar 





conversely the ability to spend compara 
tively small amounts 

both a 

worthy characteristic. 
est designs justify the 
which and with the 
larger opportunities which are sure to 


very rare and 


promuse of those 
preceded them, 
to succeed still mor 


come he 1s likely 


| =- . 1 
adecisive ly. 
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It is proposed to deal with the eighteenth century decoration which rem s detached 
fragments in so many of the old streets of Paris And first, a series of doorway will 
give! concerning the exact dates of which our well-instructed readers are invited to 
their views For if there is anybody in New York who ean tell within ten year the la 
of a given piece of combined architecture and sculpture of somewhat Rococo appeara 
when it is set before him, that historical scholar should be dragged to lig ind id 

up the knowledge which is in him And, because the first thing that rik Oo! 
s he approaches a high building is the fronton, let our studies in the Style Lou Qu 
egin with this pediment which still remained a year or two ago on a tall hou 
Boulevard Henri IV\ a broad street which has been cut through one of the olde a 
least altered sections of Paris—that quarter which lies between the Ile Saint-Lou i! 
I Place de la Bastile The reader will note that some help is afforded h h 
! la 1730), of unmistakably original provenience, is carved upon a little tabl h 
point of the pediment, and above he large cartouche which had been pt 
‘ i for th rmorial bearings of the owner, but never put to service 

| I le! begged to tice o oO vo refinem s in this appar ) 
| f arch etur I he fir place i he bottom of h photograph 
cal ly ilptured heads which form the keystones of the story below and he \ 
delicat modillions wo to each window it is a matter of regr tha th photogra] 
does not show any one of these modillion in a different perspective a ditt from 

d but that comes of the view taken from a great distance, apparently by a telepho 
graphic lens Another interesting thing is the large cartouche above-named, perf 


regular in its shape, the two sides the counterparts of each other; a regularity wh 


carried into the scroll ornamentation, and the great bouquet of natural-looking flowe! 
on either side. Then the reader may note the little bosses of sculpture which fill tl 
uppermost corners of the panels between the windows in the top. story In every su 


case there is room for doubt as to whether such design is to be praised for its delica 
thoroughness, putting ornament wherever ornament seems due or to be criticised I 
favorably for a possible waste of material—for why should delicate carving be put fil 
feet above the street? We are not supposed to design for the benefit of our oppo 
neighbors 
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PARISIAN DOORWAYS OF EIGHTEENTH CENTURY 
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§ 
This fourth plate must be of an epoch a little later than the doorways referred to in Plates 
1 Ill It is the porte cochére of one of those old houses which still stand almost un- 
1 on the rue du Bac, the old street on the south side of the Seine, to which there onc? 
from the northern shore a rope ferry (un bac) now replaced by the Pont Royal The quar- 


transmogrified except as here and there a group of old houses has resisted change, bu 
portal, with all its sculptures in stone and in wood, belongs to the reign of Louis XV., 
the ear-mark of that age is upon it. Plain and even bare architecture alternating with 
wrought sculpture of realistic treatment, if highly fantastical in its meaning, that would 
to be as fair a description as one can offer of such details as this. The quivered and 
nymphs who appear in the oval panels of the doors are not of Diana’s following—they 
salvage maidens,’ as an English herald would call them, girls from the wilds of America. 
er mind the absurd details—what did a Parisian sculptor of 1725 know of Indian maidens! 
rhe house is called the H6tel du Pin, but the family history might be hard to trace. 
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PLATE V. 


The style of Louis XV. was well established when our fourth doorway was put in hand 
This porte cochére is at No. (0 rue de Turenne, a street in that same far eastern quarter 


of Paris with which we have dealt already. It runs north and south from a point on the rus 
Saint-Antoine, close to the famous Place des Vosges (with which we shall have to deal by 
and by), to the Temple, and into it opens that rue Saint-Claude, in which Cagliostro live 
and played his pliskies But the old house in the rue de Turenne is identified with no le 
a personage than the Grand Veneur de France though the latest writer on the streets 0 


Paris, Marquis de Rochegude, speaks of the house as having been that of the Chancellot 
Boucherat, soon after its completion; that is, in 1715 

One cannot but suspect the pediment and the tablet above the keystone of having beer 
quite newly scraped and cleaned of their former decorations—and indeed, the house wa 
occupied by some religious community until a recent date, and the sisters evidently ook 
pains to clear away mundane adornments. 
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PLATE VI. 
‘late VI. is another doorway in the rue du Bac, and here, as 
door are fast shut, the minute and delicate sculpture can be 
a prejudice against these late and decadent styles, who has 
ile, will have something to report of a gradual change of mini 
aw what serious and well-intentioned sculpture was put upon 
and furniture The carving is always worked in the solid 
artist's best energies, however trivial may seem the gener 
Continued on page 151.) 
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PLATE VII. 

far away to the north, and 
recent name 
1650; but this 
plate, the great « 
by 


dating only fro! 


h doorway is Plate VII., in the rue du Temple, 
doorwa 
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known as the H6tel Montholon, though this is a 
he great revolution. The house itself existed already in 
The details given in our last preceding 
along both abutments 
(Continued on page 
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PLATE IX. 


Plate IX. is a doorway with a very interesting balcony above it, and with an elaborat« 
cipher, A. L. S.—the L. and the S. being twice repeated—in the fanlight under the arch 
There is also a splendid wrought-iron balcony-railing above; but the brackets which carry 
the stone slab itself seem to be of later work—they are of nineteenth century hammering 


as is most probabl« The carved head with very realistic branches of leafage fixes the date 
of the building itself as late as 1750, and there is nothing in the woodwork of the door and 
the filling of the arch to contradict this late date—probably all is contemporaneous This 


porte cochére belongs to the house No. 20 Quai de Béthune, which is the southeasterly 
river front of the Ile Saint-Louis; and so it is near to the splendid Hotel Lambert, which will 
come in another chapter 


of this study; and to the fine late church Saint-Louis-en-l'Il 
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This doorw interesting as being not a porte cochére, but a single doorway for foot 
gers, though on the street It is surmounted by a most attractive window with sculp- 
! irches at the sides and nude cherubs (such children as the Italians call putti) perched 


the arch of the window It is probable that this desire to cap the actual doorway with 
elaborate window-piece forming part of the same composition came of the near neigh- 
irhood of those larger doorways which are arranged for carriage entrances. This designer, 
having the width nor the height of a carriage door, has felt that he must give height 
ence, in a factitious way, and this is how he went to work The house is used 

as a presbyté@re, that is to say, the parsonage, of the church of S. Merri, which stands 
your Way as you go northward from the river and from the Tour St. Jacques, along the 


Saint-Martin This is a fascinating late-Gothie church; one of the most precious treasures 





PLATE 


XI 


RECORD 

















~ ‘ ! 
es s | oO 
Wit ( a W 1Cie 
( t 7 1 1 Sti } 1 Ss ST ¢ 1 ( 
y L¢ CV ¢ } tiie ~ ‘ 
Igs e>©res \ 1 } t 
1 ] ? 
1 1} 1 S iT st \1 ( 
S all ( ( Li ¢ pCa 
+ | } 
zz " ic le | ( 1 wea 
r interest | tiie col 1 to 
| a, I 
S 1S ‘ the 
Oo ( ( , 
t least resp + s 
; ; Cens 
( rv su S ed : es 
T } t ~ a | ~ 
Liat > 4 
r 
( 1 i s ( Lile ves 
t ] rs ‘ ’ 
Ss eb a l 
S towns are, except } re 
Ces T ¢ \\ TK ¢ qaesig - 
t ' 1 y 
| ped W [ ( ( |) \ 4 
stics here ( \V ¢ ( Ct 11 
] t 
ept is tot S 1 ( ind a er « 
, 7 ] ’ ? 
se exceptions art » he ( t | 
, ’ t } y towns of \ 
¢ anutac oO ft l Yew 
In Si ( ( these towns Tlie 
~ | 


inutfacturing ndustries are 
or controled by we to-do and 
lemen, who have not 


themseives designed 


¢: a" 
best architects of the dav. 

sed the if influence to ob- 
towns a better class of pub- 


onlv a few in- 





lo mention 


ces, something of this kind has been 


iL 


SCHOOL 


M 


P 


: 
e bv t Chen at Sout lan 
chest ( nn.: by the Maxwe la at 
Kock e, Conn., and, as be seen 
1 the ac panying illustrations, by 
\ ++ , \T ’ 
\| Ht. W temore and Mr. flarris 
11 ‘ ‘ ‘ rt -] 
\V 1 ( ( Naugatuck, 4 ny 
\ ] ] + 7 
\ at < 1tseit ¢ es Ik differ essen 
t ir i score of manutact ng 
t S the s e S1Z¢ It 11 S lee 
] r 
an S be ( L he 
+ \ sornté ] Rin Y 1 + 
\ ‘ Lilie Vaug: CK Iniver Opens [ 
1 this vicinit and the hills rise gent 
, ; 
to cons rable eights on both sides 
e business section of the town 1 i S 
the ra Station, thie shops and tii Tac 
tories are § iTe< ll ¢ ust above the 
I er ievé while the P bli square ari 
the < et residentia Streets Nave beel 
] , ] | 
aid out on a plateau, situated some dis 
tance bacl trom =the rivet and ata 
1 1 1 1 1 ) - 1 
somewhat higher level. Back of this 
plateau the hills rise stul more snarply to 
a al =e a 2 i 
a height of several hundred feet, and on 
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citizens live. The outlook across tne 
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vallev to the hills on the other: side is, 


disfigurements, 
very beautiful, and one can imagine a 
town built upon them and upon tl 
plateau beneath, which would have 
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to the beauty of these 
rather than subtracted from them. A 
better site for a picturesque hill town 
would have been difficult to find; but it 
is unnecessary to add that practically no 
thing has been done to take advantage of 
these opportunities. Naug 


home product, is, from 


surroundings 


atuck, so far 

as itis a made 

the point of view of good looks, a depres- 
Pa) i 


sing and a squalid place. 


the minor virtue Of neathness and tiaimess, 





and there is no suggestion about it of the 
charm that still pervades some or tne 


New England agricultural towns, 
with their elm-shaded main streets lined 
by respectable colonial and  neo-classic 
The one evidence of LOK dd CiViC 
or architectural manners which Nauga- 


tuck possesses is a public square, which 


Nnouses. 


occupies an area of two or three acres on 
the plateau above the river and below the 
heights ; and it was inevitable that any at- 
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tempt to improve the appearance of the 
town should begin by putting this square 
to the best possible use. 

lortunately, there was a gentleman 
interested in the industries of Naugatuck 
and resident in the town, appre- 


ciated the desirability of raising its archi 


, 
Who 


tectural standard, and who knew whom 
to call to his assistance. Beginning many 
vears ago, the erection was begun = in 
Naugatuck of a number of public build 


1 
} 
i 


f 
Rs 


os, the design of whic 
to Messrs. McKim, 


this work h: 


1 was entru 
Mead & White; and 


is been continued 





intermissions to the 
these 


ing 


been 
erected in Naugatuck from plans by this 
firm a public library, a public school, a 
fountain, a bank building, 
a Congregational church, and two private 


fifteen years have 


a high school, 


residences—one for Mr. J. H. 
for Mr. Harris Whittemore. 


and one 
Moreover, 











«1. Al 


r( Hl | [ C 1 ( R. PE. 4 VAS / Be 





THE CONGREGATIONAL CHURCH. 


igatuck, Conn 


McKim, Me 


ad & White, Architects. 
Photo by A. Patzig. 
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the same architects have also designed 
some farm buildings at Middlebury, in 
the vicinity of Naugatuck, and a hall and 
usiness block at Waterbury, and the re 


1 
1 


sult is, that Naugatuck and its vicinity 


contains probably a larger number Ol 
b lings designed b \lc ing \lead & 
\White than any place in the country, with 

1 portant exception of New Yorl 
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changes which have taken place during 
the interval of its methods of design. 
Compare, for instance, the public school, 


1 1 ] 
11 - 


the 1 


ustration of which is used as a 
headpiece for this article, with that of 
the High School The first of these 
buildings was erected many vears ago, 
and, compared to the [ligh School, seems 
like the work of a wholly ditferent firm. 








BUILDING OF THE NAUGATUCK NATIONAL BANK. 
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Photo } 
s this little town has been changed 
an architectural evesore into a plac 
( without ceasing to RY ill ¢ CSOTE 
g 
; 
s become of unusual architectural in 
’ + 1+ if 1 ] ? fit ] 
est r not only is unusual to fin 
anv buildings designed by this firm 


iated so near each other; but, inas- 
uch as these buildings have’ been 
cted during a period of over fifteen 
irs, they afford some indication of the 


McKim, Mead & White Architects. 


Yet both of these building's are character- 
ae 


istic of that phase of the firm’s work, 
which was dominant at the time of its 


erection, and a full account of the mean- 
ing of the transition trom one building to 
another would carry with it a large frac- 
tion of recent American architectural his- 
toryv. 

Interesting, however, as are the varia- 
tions in style and architectural point of 
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who different sort of building. But 

it the « ha mi ‘lai 
| as sO many claims 
er- upon ones consideration that it is better 
nat to accept the tower as it is than to pay 
in the heavy price that would be required 
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HOUSE OF MR 
Photo by 


been designed by any firm which lacked 
the advantage of long practice in the 
use of Georgian forms, while at the same 
time it contains certain very effective 
novelties, particularly in the treatment of 
the steeple. 

The buildings of the public library and 
that of the national bank do not call for 
any special comment; but the residence 
of Mr. Harris Whittemore in Naugatuck 
and the farm house of Mr. J. H. Whit- 
temore at Middlebury deserve much more 
attention than such simple buildings usu- 


98 ‘ . 1 1 , 
alive do, \lceIwim, \lead \ White LAV 
of late vears designed verv tew inexpen 
, 1 , , 
sive frame houses. They have 1 rally 
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preferred to Qive their t ( I WOTK 
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HARRIS WHITTEMORE 


McKim, Mead & Whit Architects 


that this firm ean still impart propriet) 
and charm to modest and unpretentious 
buildings. The two residences illustrated 
herewith are probably more symmetrical 


than they would be in case they had beet 


designed twenty vears ago; but thei 
symmetry has not made them. stiff 


Neither do they claim to be anything 
more than they are. Better examples 
could not be desired of the benefit which 
comes from the assignment of compara 
tively inexpensive jobs to the very best 
architects. A. C. David. 
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es and temples 


the occupants 


rcoal is so general that we find (as a managed to keep warm during the 


ater cold” was a 
pulsive shivers. 


the cheapest grades patient questioning and an actual ex- 


The various qualities perience of the details. 


distinguished rather for the size and ber came I had mv op] 


When Novem- 
portunity, 


ipe of the pieces, which range from lirst of all one must get a brazier. 


1 (O 


very cheapest. \ ] 


» begin with, I purchased one of the 


arge clay vase 
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THE HIBACHE OF EARTHENWARE. 
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partly glazed a pretty blue, costing 12 
cents. As a Japanese brazier is deep, 


bed >] 


of course a some sort 1s neces 
sary for the charcoal to rest upon. | 
found that this 1s alwavs made from the 


to the 
the big straw bags 
which had once been filled with several 
bushels of lhese we burned, out 
in the kitchen yard, and later the ser- 
vants pulverized the black ashes by rub- 
bing them their 


ashes of rice straw, so we sent 


rice shop for eight of 


rice, 


between hands until 
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to awestruck friends. 
So Susuke’s fame spread, until she had 
important that she wanted 
$20 a month for wages. 

The ashes of all the eight straw bags 
were only sufficient to fill one Hibache, 
and they were so ugly and black that 
[, in inexperience, felt quite dis- 
mayed when | compared them with the 
fine grey which formed the bed of other 
people’s charcoal; but Susuke assured 
me that in weeks mine could be 


cious jealousies 


become so 


My 


a few 





any 


Vy 


S 











BAGS OF RICE STRAW. 
ey became fine as powder. Then I equally nice if I carefully “worked” the 
s ready for Susuke’s lessons in the white residue of the burned charcoal 
etiquette of the honorable //thache. into it. A few weeks! That seemed 
Susukeé was one of my maids, middle quite too long, so I at once proceeded 
ged, and very wise in the old-fashioned to burn up charcoal as fast as the size 


although she 
uld neither read nor write. She had 
nee lived in America, and had adopted 
\merican ideas along with cer- 
un unmentionable garments usually 
vered by discreet skirts, but proudly 
<hibited by Susuke upon the slightest 
rovocation to her fellow 
ants or new acquaintances, who there- 
would go away to whisper mali- 


avs of her own country, 


lew 


any of ser- 
Ipon 


of my earthen Hibache permitted, in- 
deed, quite too fast, for suddenly the 
clay cracked, and I had received lesson 
number two. 

Very poor people huddle over two or 
three lumps of burning coals, surely 
doing no more than keep the under side 
of their hands warm, and so, I see now 
why they can use these frail earthen 


vases! If thev can afford a better, and 
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i/ | et 
in the end much cheaper sort, they buy 
those made of unpainted lined 
with metal. 

\t this stage Susuke took compassion 
on my impatience, and brought me some 
of her own nice ashes for another 
brought me white 


wood 


grey 


lso 


Hibache, and 
powder to mix with those in the clay 


a 
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for the more important features of my 


next lesson, when Susuke showed me 


how to build a precise, well-mannered 
fuji with mimature logs of charcoal. 
(One must build slowly, so. that each 


piece balances, and will not come tum 
bling down when the structure 
completed, or half burned through, and 


] 
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s nearly 
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BURNING THE BAGS OF RICE STRAW. 


disturbed my pride by its artificial aid. 
I wanted my own nice ashes, that I had 
spent hours stirring and patting into 
color, meanwhile inhaling that delicious 
odor of well-cured wood that 
smokes, or sputters an unwelcome 
shower of cindery sparks. 

Now all this stirring of and 
building of fires must be done with iron 
Hashi,* never tongs; but by that time 
I was at least no novice with these little 
rods, and well able to ignore this detail 


never 


ashes 


*Chopstic ks 


final twirl of the little brass rake sets 
into such adorable tiny furrows. 
During my excited efforts to achieve 
ashes in record time Susuke had 
all the shops for a 
bronze Hibache worthy of my gradua- 
tion to Hibache tending as a fine art, 


gre\ 


been searching 


and the pretty room it was to keep 
warm. She hunted and_ hunted, for, 
alas! this aesthetic profession is dying 


out, and New Japan of the prosperous 
kerosene stove. Now 
these stoves are a delusion. I tried one. 


class prefers a 
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It was of the tall, odorless, etc... €tc.. 
sort that uses up about half a gallon of 
oil a day. It heated the room, of 


course, but | was obliged to hide the 
fearful thing behind screens, and the air 
soon became so vitiated that headaches 
were to follow, so it was banished 

to somewhere at the other end of the 
house, where they had less time to play 
with charcoal Fuji’s,* for Susuke had 
come home with welcome news of three 
newly discovered brazeries, and | might 
take my \ll of them were in 
curio shops, destined perhaps to be used 
Jardiniers by unthinking 
foreigner, and never to the 
varmth of odorous wood permeat 
ing the thick bed of well-sifted 
chose a heavy bronze whose fine classic 


sure 


choice. 


as some 


again feel 
C¢ ys \ 


ashes. | 


shape was a reminder of one used in an 
old monastery where I had been a re 
cent visitor. If only it could 
wonder if it would be 
from a d 


speak! | 
erateful for it 

fate. 
reveal of un 


What sort 


minds ot those 


desecrating 


what strange tales it could 
familiar things and people. 
of thoughts filled the 
in long 


rescue 


season 


many, who, after 
season, had idly stirred the white ashes 


vear;rs, 


into grey—if only we could know just a 
little! of what (1) the Selfish One, said 
to (vou) the Honorable Side; of the 


parrying duel of compliments, and the 
strangely worded phrases set in lines of 
thought so utterly different to those of 


our Western world. 


Oh well, it's no great matter if one 
piles up a big Fuji in this Hibache, for it 
is made for those who can have much 
charcoal and many fires. 


the te 


Was e@xactl\ 


that 


room 


I found mperature 


ten-mat 
one well key { 

been with the banished oil stove, and it 
appears that 


*The 


this is the scale upon which 


ot my 
} ne +1 
the same with 


Yt charcoal brazier as it had 
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the houses of the well-to-do were for 
merly heated, and are. still, in towns 


where the people are not too anxious 
to adopt new Hibache to 
every eight mats* in a big castle meant 
but that was of 
portance, for servants meant 
thing, except that they were part of a 
family. Even in these di 
yf one hotel patronized by for- 
get 
and 
turn over a third of their 
meagre gratuities to the proprietor. 


(one 


ideas. 


many servants, no im 


is 
almost no- 
ereat ivs | 
know ¢ 
eligners where the women servants 
exactly I ven a month for wages, 
besides must 


[here are various types of bronz 
Hibache, some especially intended lor 
the purpose of heating water for tea 


1 #71 


in these one uses small 
the 
with such orna 
have already de 


laking: lumps 


than selected 
} 


used 


of charcoal rather 
which 
mental effect as | 
scribed. Then there are wooden stands 
richly decorated with black and gold 
lacquer, and shaped like a tabk 
hole in the middle, into which is set 
bronze or silver dish for the 


Vhese, of course, may not be used for 


sticks 


are 


chare: val 


such large fires as a plain bronze one 


but they are often quite beautiful, and 
certainly are expensive 


Besides these there are innumera 


quaint devices of earthenware or bronze 
for warming hands, for heating th 
water for tea at picnics, to wear. inside 
t } - 1 ] 

the Obi over the stomach, or for keep 
ing warm while travelling: and the 
again at quite another extreme are the 
plain earthen fireplaces with metal 


used to keep the beds of the poor 


COoOVers 


warm during winter nights, 


people 


aiter all, there are two occas s whe 
these unfortunate ones mav be « 
fortably warm—in the bath and. at 


between their futons 


night 
night, 

















NOTES & COM MENTS 





That interesting sub- 
ject that hope for the 
that 


and 


THE 
PAPER MILLS approach to nature 
BUILDING, the 


artisth future 


wisdom taught of 


. , 7 necessity, the archi- 
CHICAGO ‘ 

tecture of the factory 

nad warehouse finds 

elucidation it building by Mr. George 

I Hay Vv in Chicago Let us call it by the 

Lime I h i in relief letters above the 

pa d The 


Paper Mills Com 
upright piers are, to all 
ppearance imply solid, close-laid masonry 

hard bricks; and the two corner piers are 


obably 14 feet S inches in width, and are 


pierced with indow of five feet or more in 
jdt! Then the horizontals, except in those 
er pier ire of iron girder constructio1 

r the facings of six floors; and it is not 
int e reach the narrow triangular strip 


r the first string-course that 


bricks ap- 
pear it the horizonta construction of the 


seen 


string-course 1S 


perfectly horizontal, but rises in 


he middle with the evident purpose of form- 


gx and intensifving the upward spring of the 


embers immediately ibove it; for the 


eighth tier of windows is arranged in what 


ight be called an attic, and the low seg- 


ental arch which tops the windows of the 
iddle cluster is allowed to give more light 


o the it fact that the 


double-pitched 


terior by the roof rises 
with its 
This 


explained, 


roof 


ere a ridge 
the axis of the 


teched 


double- 
atten- 
which fin- 


building 


roof, then, is and 


nm is called to it, by the gable 


hes the face wall; and all that mass of 


illiing above the segmental arch is of brick, 


well as the small piers which divide up 
the space below it and separate one from 
other These explanations are given be- 


use the half-tone does not- always display 


the minutiae as well as it should. The stu- 


ent will see, however, that there is no pre- 


nee at masonry construction above the win- 
Ww openings in the corner piers. We will 
ssume that an iron lintel is put in to span 
and that 


ch opening, a brick wall is simply 


flanges thereof, without 


carried up on the 


pretence at any necessity for a lintel or a flat 


arch. The end wall, that which we 
used to. eall in New York the _ gable- 
wall, is striped with bricks in two 
colors, and the different brickwork of the 
front is seen to be toothed at its junction 
with this end wall in a way which might 


have made a architectural effect 


But, as the lot 


very pretty 


had it been carried further 
door is ““To lease for 


that 


With its shanties next 


'") vears,’”’ it is quite clear this pretty 


blind wall (and how pretty a blind wall may 


be when laid up with brickwork of good 


color!) will soon be masked by another and 


very possibly much higher building, so that 


ibor upon even such aie simple ornament 


would have been thrown away. 


There are many ways in which a careful 
touch and some deliberation of thought are 


made manifest, in this design 
that 
side in the cornet 


One likes ex- 


tremely topping of the door on either 
with a flat arch of 
littl 


vexatious, vet 


pier, 
cut-stone voussoirs, and although the 
sSimulacrum of a pediment in 
one can understand the 
That 


horizontal line of the 


feeling which dic- 


tates it gable with the 


low-pitched 


door-head, and below 


that, again, the double horizontal line made 
curious stone slab which is built in 
to separate the 


fanlight, all 


doorway proper from the 


together give, most visibly, a 
motive of design very 
Nor is it 


modify it 


carefully thought out. 


easy to say what one would do to 
The accepted architectural forms 
are out of place in such a structure, and yet 
the need 


was felt of detail 


there R. § 


% 8 


some significant 
just 


In such a case as the 


above e ending of Se 
THE ibove, th nding of th 
WILLIAMS’ 
BUILDING, 


NEW YORK 


front in a low gable 
with a 


two-pitched roof behind 


corresponding 
seems an eminently 


sensible way of pro- 
There was oc- 
New York 


years ago 


ceeding. 


easion, in writing about some 


warehouse buildings about two 











FIG. 1—THE PAPER MILLS BUILDING. 


Chicago, Ill. Geo. L. Harvey, Architect. 











Ti 
Z. 
~ 
Se 
a} 
TN 
- 
“ 
< 
~~ 
7 
, 
= 
- 
= 
r. 
a) 
Th 
~ 
~ 
_ 
2 
= 
a“ 
= 
< 
= 
— 


FIG. 2 
New York City. 


25th Street, 


st 
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(see The Architectural Record for Feb- 
ruary, 1904) to deal with a similar front on 
West Twenty-fifth Street It was shown 
then (Fig. 10, facing p. 125) in rather steep 
perspective, and therefore it has seemed 
well to reproduce it It is given here, Fig. 2, 
and there is seen good reason for preferring 
this stepped gable to the slopes, the raking 
coping of the Chicago example That won- 
derful design of George Babb, the New 
York Life Insurance Company's building at 
St. Paul, Minnesota, deals in this way with 
a low-pitched gable, made spirited by step- 


feature whose charm 


ping its outline It is 


I have always felt strongly, and which seems 
as effective in this case as in the more elab 
orate instance That New York front, ar 

nex to the warehouse of I. T. Williams and 
Company, will be found even more effective, 
seen as it is seen now from a point far to the 
south than it appeared before What al 


sensible thing it was to pass from the three 


great arches which were what the ground 
floor needed, to the rows of uniform windows 


which were required above, and then to an 
attic divided from the wall below by a string 
course of cast brick i kind of entablature 
vith dentils and a rather exaggerated fret 


all this serving but as 


preparation for the 
most effective sky-line The Chicago build- 
ing-is more frankly modern: the architect has 
trusted his iron work for the actual window- 
heads and has thereby secured the maximum 
of Nght for the interior; he has carried his 
square heads down to the ground floor win- 
dows, where, indeed, they are the most 
needed; he had to prepare a building with 
lofts to let to different parties, and tenants 
had to be tempted by all the inducements 
known to those who have buildings from 
which an income is expected. But still, the 
old instincts and the associations of cen- 
turies are not to be ignored, and to see a 
front frankly built of brick, solid and 
massive and with brick arches, is to see 
something which is more architectural So 
it is as yet and so it may continue to be 

we cannot be sure! Certainly, no designer 
has built anything in iron, or partly in iron, 
which can interest us as will one built in 
simple masonry and in old-fashioned ways 
In the New York building the projecting 
key-blocks of the segmental arches seem to 
be a mistake One would have a_e simple 
curve of the extrados rather, and if the 
whole archivolt could have been laid up in 
patterns, as in the case of the large arches 
of the ground story, that might have been 
an interesting thing to have done. It would 
have been expensive enough—there is no 
doubt of that—and a lover of simple brick- 





RAL RECORD 


work would have been pleased, perhaps, to 
see the wall left smooth, and the elaborate 
light and shade at the lower string-course 
and the archivolts near repeated only in the 


final string-course below the attic R. S 


We come to a very 


THE . 
modern building indeed, 
CHAPIN G&G 1 considering the C1} 


GORE cago front seen in Fig 

a This we will call the 

BUILDING, are acta nabs 
Chapin & Gore Build- 

CHICAGO ing. from the firm name 


displaved on the ground 


floor and immediately above though there 
are at least three other occupants whose 
signs appear on the glass of the \ dow 

and much of the glass is still smeared with 
that chalky preparation which indicate that 


Here is an office not vet occupied The front 
is of a brown “paving brick 


doorways and the high base course at the ex 


treme right are of polished red granite The 
fanciful entrance on the right need neci 
entio 

his Is i desig by Mi R rd I 
Schmidt vhose rk has bee dea th in 
he Record severa time durit the i 
few years Fig. 4 gives a much enlarged 
view of the small shop-front on the extreme 
right of the fagade The whole space be 


vond and to the right of the square doorway 


Which leads into the stairway ha ind which 


has in minute letters above the door the 


words “Building Entrance.” is occupied by 
T showy fro ispiece rf the Nepee tuk 
Bat An elaborate design in terra cotta 


forms the head of the door-piece proper, and 
the immense fanlight above with the side 
lights and the very showy bronze lanter 
which half obscures one of them are all 
wrought into a very clever design based upon 
no tradition whatever as natural and inde 
pendent of precedent as the greatest stickle1 
for modern independence could wish Of 
bronze are also the door-frame and sill, and 
the sign, ‘“‘Bar.”’ 

It has seemed well to call attention to this 
little detail in the first instance, almost, be- 
cause that inclination to use relief ornament 
of quite untraditional character is seen all 
over the front One cannot approve the 
broken architraves of the large windows in 
the second tier. Whence comes that fancy, 
Which displays itself once in a while, for 
carrying mouldings along two or three sides 


of an opening when they cannot be con- 


tinued throughout? If, indeed, the mould- 
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THE CHAPIN & GORE BUILDING 


Richard E. Schmidt, Architect. 
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FIG. 
Ill. 


4.—ENTRANCE 


TO BAR 


IN 


THE 


CHAPIN 


Richard E. 


& 


GORE 


BUILDING. 


Schmidt, Architect. 








ings of jamb and head are illowed to stop 
ill { the ill chere Is i renusol obvious 
enough, for the enclosing of three sides of 
) juare windo or doorway but why stop 
to enclose four idle of the opening with 
uur moulded casing only to cut through it 
top and it botton It i ! rd to follow 
the re ming hich } ed to wh a con- 
io nor j he re 1 ge ene particu 
| } ‘ fan rood thou 1 to }) 
rate the ground from the uppermost 
up of rie b he broad belti of u 
} ] ‘ } Co ite thre front ’ 
} d d third stori Ihe ig ) 
the } those t ’ toris re ¢ 
hi e fit hich hold 
t ! ind ”) It doubt becau rf 
rie b the pri | ‘ ts from all the 
he exter treat t of the Pac 1vte 
t} cle hn too a And, if e tak 
belt of bricl rh erely o 
ental f ing, ji effe ive ¢ rug nd ‘ 
it \ ml ( l) thre tri ore for = rf t} 
) ‘ ! Phere ! re curls 
' hitectura treatment of tl pier ibove 
‘ } h enclose five toris if the build 
The jamb-f e of ¢ h is decorated wit! 
} te i inf tu itely tl pi ete) 
re ‘ ‘ 1 1 ] v i thing it 
re } ‘ indo b ad 
I the ile ett ol 
hey hye cept t} ? 1! l 
a ‘ he 1 excey] to for 
cal | e1 ro vhicl 
‘ 1 pp } th questio the 
1) 1) } d to find And the there 
rr n the r d of the ident. of 
} ‘ ire that b f traditio hich bids 
if oO! re i djuncts or mod 
, ol irtace al pure Vy decorative ae 
} } i ) ibsolute culpture that if 
muulid 1 some wav b ‘ ad for for some 
‘ itv should see ‘ t » dictate it 
ese ‘ ind wl ‘ isks why the 
| ers R. S 
The Metropolitan Im- 
provement League of 
Boston, of whose be- 
BOSTON ginning there was men- 
tion here a year ago, 
SUGGESTIONS has held its first an- 
nual meeting. Several 
matters of special in- 
rest were brought up by the committees 
was reported that Congress was likely this 
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the omised 


and 


ite a 


pr appropriation 


for the new custom house that it was 


therefore important to cre public de- 


mand that there should be suffi- 


acquired 


cient room to set off properly the new build- 
ing A suggestion was made that if the pres- 
e) tructure ere cle red tway and the 
neighboring end of the old State Street block 


re oved, with he end of the brick block or 
c% ra Street the ‘ custo! house could 
be built farther back toward the iter front 
tha the old one d cated on the line of 
(‘no ercia Street ad of the ttle parl no 
front of } Cha by f Commerce Build- 
rl} he co ‘ thought muld 

give ett ive ite It 3 tl suggested 
t! It if the ! I ili ere put betwee} 
State a ¢ t e¢ he ings on either 
side cross tl eets, could be connected 
th it b f rohe | i pointed out 
hat the ta ’ on State Street i partic- 
ular ould g ver interesting architec- 
tura ecent to the 1 financial thorough- 
fare of the city Another 1 tter brought up 
Wa the ’ tio for tl memorial to Mayor 
Collins, for whicl it i be remembered 
contributions continued to pour in some time 





after the S25. lin Was reached A} 
me gate opposite West Street, on the 
mont Stree ! of the Cor I Vas ad- 
rated his uuld = cer inlv have the 
erit of co picu nes hich is a matter 
{ me importa ‘ j Civic mie oria As 
Tremont Street is concerned. it wouk 
this part of th tree no eak on the Com- 
mn side the lo enti ces t he Sub 
‘ ide ex] e of tlagging, the infor Llity 
f the Commo border, giving » the stres 
' ippearance of petering out On the other 
| d, one fee L natur repug ce to \- 
thing tha i Ser to shut away the Co 
’ of hich chiet cl r? 1! 1 clvVvic sense 
i the natu ess it} hich it enters inte 
the city pl ind the freedo with which its 
paths are used as thoroughfares To be suc- 
cessful here the memorial must be a gate 
that, far from suggesting exclusion, invites 
mily to entrance A third interesting sub- 
ject for discussion was found in the report 
of a committee that had been at work to se- 
cure a less hideous form of elevated railroad 
construction It was pointed out that in 


is 


ro id 


the 


the elevated 
to 
that 


artistic, 


Berlin so built 
of the 


handsome, 


as 


prac- 
eliminate noise 

it 
feature 
than 
the 


instead 


tically trains, 


and forms a 
the 
defacing one 
that 


for 


even 

of the 
In fact, 
abuters 


an 
in upbuilding 
rather 


Streets 


it 


a 


by 


committee 
of 
betterments. 


was said 
the 


assessed for 


on road, suing damages, 


are 


phar? 


pe me 


ore. 
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The opening of the 


new post office in San 


SAN . 
Francisco was observed 


FRANCISCO with the ceremony due 

POST to a local event so 

OFFICE notable and So aie 
postponed In the far 
West they call it ‘the 
handsomest post office building in the United 
States and one of the finest public buildings 
in the world.”” But the familiar old story is 
beginning to be told of this as of nearly all 


the other post office buildings: it is not 


worthily located Even at the opening ex- 
ercises—again a pathetically familiar condi- 
tio! one of the speakers tried earnestly to 
Start a movement to rectify is far as now 
is possible, the mistake of its site Located 


it some distal ce to or 


ie side of Market Street 


the city’s principal thoroughfare he urged 
that the intervening land be bought and 
made into a park that would give a proper 
setting to the structure and appear to bring 
it into relation with Main Street If only we 
could learn to giwe to the sites of our vublit 
buildings a proper civic consideration before 
tl is bought and the buildings erectec 


MUSEUM 


ARCHITEC: ” 


celve 4 iretTul i t Lilo? 

TURE its architecture con 
lands rather re in- 
terest thar usual now, 

vhen the erection is being undertaken in 


Boston of a new building for the Museum of 
Fine Arts, and when New York is 
particular attention to the future of the Met- 


giving 


ropolitan Museum And it probably is true 
that no museum of such size and magnif 
cence as the Kaiser Friedrich, none so care- 
fully thought out in every particular, has 
been erected in any European city for many 
years Various modern ideas of museum 
architecture are here embodied and _illus- 
trated. <A writer in the London “Daily Tele- 
graph,’ declaring that the building can 
scarcely excite “enthusiasm” as a work of 
architecture, says it is yet adapted wellnigh 
perfectly to its utilitarian purposes and has 
proved a real structural success in spite of 
the exceptional difficulties caused by the 
peculiar shape of the canal enclosed site. 
There is a monumental staircase at the en- 
trance, set off by a bronze copy of Schliiter’s 


equestrian statue of the Great Elector. In the 


center of the ground floor, there is a great 
stone hall, called the Basilica, built and fitted 





like an Italian church of the sixteenth cen- 
tury with side chapels. These contain, in an 
approximately correct setting, altar pieces 
and other examples of ecclesiastical art. Sep- 
arate sections are occupied by early Christian 
and Byzantine antiquities, German, Italian 
work, and so on In the rooms devoted 


mainly to paintings, the walls are covered 


with plush hangings, painted or stencilled so 
as to simulate Italian velvets and brocades 
an earnest though not invariably successful 
attempt being made to secure just the right 
pattern and tint A very good effect is se- 


cured too by the insertion, in the openin 
between the rooms, of monumental doorway 
as a rule antique, and in each case be 

the style and school to which the works ir 


the room belongs 





£ ] 11so I ire of 
Mrs. Gardner’s museum in Boston, and we 
illustrates the advance from the old idea of 
1 museu s only a rehouse 
I the foothi if 
he Rocl Mount to 
TOURISTS ata oper — 
INCITE eve housa if miles 
‘*‘ IMPROVE: beyond, for the new 
MENT" — a Sees 
Ha ii ind Ma 
here ] in tu ~ 
é husiast ! e for town improveme 
e for tidying up, but for beautifying 
and for iking the most of the natur p- 
portunities to enhance i community t 
tractiveness But the interesting thing about 
this movement, considering it from the edge 


of the prairie westward until West is East 
is that it finds its most powerful motive in 


catering to the tourist business. 





incidentally, what travelers in 

we are becoming, and that the trail of the 

tourist is a vein of gold But the main point 
, 


of the phenomenon is its conclusive evidence 


that, as the champions of better towns and 


cities have long been claiming, civic art 
using the term in the broad sens« pays A 


curious expression of the new spirit is to be 
found in a trip taken a few months 
the president and directors of the Merchants’ 
Association of San Francisco to Paso Robles 
in the middle of California. As is well 
known, the Merchants’ Association of Sar 
Francisco is one of the most vigorous and 
efficient all around “improvement” organiza- 
tions in the country, and this trip was taken 
“to carry the gospel of improvement” to the 
brethren of a weaker organization. At the 
inevitable banquet, the keynote of the ad- 
dresses was that the town “should reach out 


for the tourist business that was flowing by 























its doors,” and that the way to do this was 


Advertising 1s 


but the best 


to hustle for civie beauty 


well enough, said one speaker 
method is to send visitors away so pleased 


that they will do the advertising The presi- 
dent of the local improvement club, replying 
tid it was fullv realized that ‘the modern 
touri expects a great deal and the club 
though hampered by lack of funds had 
pent $6,000 in a single year, and was fully 
resolved to do much more and better Thi 
should be it the Ea ething ¢ e thar 
imusing It it resting and iggestive 
Such improve ent t be effective usually 
have to be ! bv the i it} i fine hote 
i 1 reeab ~ 
It i rt ich to 
th there ha just 


A 

DWELLING } mt re! irkabl adwe l- 
OF ing in centra Ne 

i} probably its 

CONCRETE 


ost indestructible 

building Thi is the 

) oO J n H. Osborne it Aubur! 
G ,. W ht f Svracu the architect 
house f oreced concrete through- 
d could not be burned up, not! prob- 
b p b her tha " ry excep- 
il ¢ ‘ Mr. Ost ! is one of 
riche eside ot he city and whose 
ed with i ost prominent 

had é yurag ! home 
‘ ) I iged by fir hus to 

time 1 imit i his building 
g} fflict ! eft him widowed and 
‘ I I sé tands « South Street 
f nat residentia treet of 

\ pacious ground nd directly o 
tt ma destroyed by fire two 

) Phe l i! is of ar liza 

} it! b { t ed i Ss ’ 

— 1 concrete platfor 
b I gla ind met borne 

s I ¢ £ it fortre aspect 

I top to botton iré “) inche 
thi i 1d howeve! ibove the 

10 I l l h air space These u} 

ff four inches of Ca 

l pressed brick on tl exterior, the 
t hes of building blo s, the the four 
pace heated in winter by a line of 
pipe and a four-inch interior brick 
rhe vhole interior structure is ip 
1 r! te! concrete columns that rist 


cellar to roof, supporting the floor plat 


house was completed without 


division into rooms having 


the 


the 


lade 





after all were 





OMMENTS 120 


wn 


has 
the 


conerete column 


roof was ol Each 
of twisted 


the 


steel, and of 


its spiral core 
floors not only the main beams and lateral 
cross beams are of “steel concrete,’ but the 
floor areas themselves In all there are more 
than fifteen tons of twisted steel in the con- 
crete construction of this private house. The 
roof, which is flat, is covered with asphalt 
tiles laid on five inches of asphalt felt, well 
ipped with asphalt between. To avoid the 
necessity of driving holes through floors or 
partitions, two shafts three feet square are 
provided to carry the steam, water and 
ghting pipes, and various wires, from cellar 
to attic From these go, embedded in the 
cement of the floors, below the tiles, the pipes 
f eactl story The house is furnished 


oughout with double windows, which 


in summer into pockets in the four-inch air 
haft of the all The interior partitions 
are of plaster board set in grooves of char 
| steel, and the decorations are put direct 
upon the plaster board. The floors have en- 


nerete, except in the 


kitchen where cork carpet is used. Border- 
ing the tiles are bases of white, or Sienna, 
rv black and gold marble No wooden lath 
ire used anywhere, the ceilings having beer 
put on wire netting, and the only combust- 
ible materials used are the window and door 
frames and the wainscoting of the dining 


room and lower floor On that floor the wood 
is mahogany The brick of the exterior waljs 
s relieved by ills and caps and ornament 
beltings of ‘‘made’”’ ston the whole hous 
for ing a enduring mile post 1 he moder 
is ot co ete 

a 4 j : 


THE Ris ager sar agg 
ARCHITEC: ral League of America 

TURAL 
LEAGUE OF Reet ay ere 
AMERICA cessfu ind teresting 





I gu liffers mn An i Institute 
f \ Ss 1 s ss lis \ V 
t \ i ’ ssiona rg 7, Its 
n Ss } I ides ) \ i i Cc- 
1 ibs o nost import cities i 
| ) yu ilso National Sculpture 
Societv and e National Society of Mural 
Z rs It stands ynsequ ly, for archi- 
t ire s rela ) » th i irts, and 
ippeals to peop vho at interested in 

good architecture from any point of view 
The membership of the several subsidiary 
associations cluces many people who 
v hile no be iz pra ( £ irchite Ss ire 











a Rt 


Vey eee 


dress pol he atior f sculpture 
painting »> arenl ure I mm nis 
standpoint () Friday there w be a 
bus ess sessio ind the conve tio! \\ 
closed by a dinner he eve ng to 
brat he beg g of le a ual exhi 
ff the Architectural League of New 

I ss be set ha iis programme 
phasizes é f ha ( League s 
particularly for tl relatio f archite 
to the allied arts The headquarters 

delegates will be a he Hotel Astor, B 
way and 44th Street, and the Hotel Spa 


No. 127 West 43d Stree 
The Architectura League of 


whose membership has recently 


Club of 





great de vork during 
and it » becoming 
useful hereafter It has received 


President and Fellows of Harvard 


Am 


} ’ 
Dee 


fron 


Univ 


I ( | 
mine! 
i be 
cele- 
bitio 
York 
em- 
tands 
( ire 
f t} 
nt Liit 
) ] 
road- 
ding 
erica 
l In- 


creased by the addition of the Architectural 


», has accomplished a 


ersity 


three scholarships in architecture, the fruits 
if which will be awarded to members of the 
League Two of these scholarships are 
awarded as the result of a competition in 
design, and the third is bestowed upon the 
member of the League passing the highest 
regular entrance examination under the con- 
ditions set forth in the catalogue of Harvard 
University. The competition for these 


scholarships was held early in 








September, 


urges ms which Wl ead to s 


greater improvements i uur fa ties for 
architectural training; the Committee on Co 
peratior With the Ame i Inst ile 
Architects Vnose missi¢ S obDVioU I nn? 
ine e Committee on Pub vy and Pro 
motion, Whose work is also obvious 
The Architectural League is conte pla Z 
extension of its functions by e publica 
’ o 1 repgulat tnnua voium \ \ 
epitomize he work of Ss members during 
na pel id This book Vl ’ 1 ’ a \ 
carefully selected plates from all ‘ us 
ub catalogues of the United States but 
ilso a number of the best papers wh 1 Way 
vween read at the convention or at the mee 


ings of the different clubs. It is expe ed that 


such a book will become a necessary adjunct 
» every architect's library, and that, with 
the money derived from its sale ind fro 
the advertisements a foreign trave 4 
scholarship can be maintained The project 
fo he publication of such a volume will be 


an important item in the business of the 


coming convention, which wil ilso discuss 
the regular holding of exhibitions in con- 
junction with the annual meetings, the se- 


curing of a better understanding among the 
Various architectural clubs in the country, 





and active participation in the various plans 


for municipal improvement, which are 


claiming attention in the different Americar 
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NAUGATUCK HIGH SCHOOL 
Two Notable Buildings 

In central Connecticut there are two of Mr. J. Hl. Whittemore, of Naugatuck, 
notable buildings designed by the sam Conn., while Messrs. McKim, Mead & 
architects, erected by one firm of builders, White, the eminent architects, are re- 
and with the capital of one man behind — sponsible for its design. 
them. The chiet interest attached to The school building is situated on the 
hese buildings lies in the marked con- © side of a hill overlooking the town park, 
rast in their respective modes of con- — from which it is approached by flights of 
truction, the contrast between the com- — granite steps, and a serpentine driveway. 

ercial and monumental. \ builder So steep is the incline that the first three 
rarely has more than one chance in his — stories of the building may be entered 
areer to erect a truly monumental struc- — directly from the ground. Classic is the 
ure, where the desideratum is perman- — style used, and a treatment more appro- 


nee and not rapidity of construction at priate to the commanding position of the 
he lowest cost. This opportunity has school could not have been conceived. 


heen given to the Tidewater Building The first story is in granite, while brick 
o., of New York City, and that they and limestone are used for the upper 
ive made the most of it 1s attested by — stories. 

ll who have seen the Naugatuck High The educational equipment includes 


chool, with possibly one exception, the the usual recitation and assembly rooms, 
ist beautiful and completely equipped — auditorium, chemical and physical labora- 
hool building in the country. Its erec- tories and lecture rooms, manual training 
n was made possible by the generosity shop supplied with individual benches and 
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lathes, kitchen for cooking classes, a 
eymnasium with the most modern appa 
ratus, and a running track. In addition 
there are several drawing and reception 
rooms for the teachers and a room speci 
ally equipped with typewriters tor a 
commercial class. Constantly pure an 
and a uniformity of temperature are in 
sured by automatic heat regulation an 
ventilation, and perfect cleanliness ts 
‘ 


maintained by a vacuum cleaning system, 


available in any part of the building. 

The interior finish and. furnishing 
carried out in the same complete wa 
making this a most conspicuous example 
of what mav be done to give a 
public school the greatest utility and 
comfort. 

Phe other building referred to, and 
known as “The Buckingham,” is locate | 
at Waterbury, and will be ready for o 
cupancy about May Ist next, thoug 


work was not commenced until last June. 
Phis building combines a music hall, 
with a seating capacity of fourteen hun 
dred, offices and stores. (in the roof is a 
series of light and airy studios. The con 
struction is semi-fireproof, and the ex 
terior is treated in white terra-cotta, mat 
finish, the window recesses being filled 
with Roman stucco, which adds a toueh 


of color to an otherwise perfectly whit 


Phe Tidewater Building Company has 
' 


been doing an extensive building business 
n this section of Connecticut ever since 
its organization, and its” facilities for 
carrving out any class of construction 
work and contracting are as fully com 
plete as in the vieinitv of New York 
Citv, where many fine examples of mod 


mutta | 


ws prove their ability. in 
onstruction work. Their New York ad 


dress is No. 25 West 20th Street. 
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SWEET S “The Book of Catalogues” 


Department Devoted to Items of Interest Regarding 





‘Sweet's Indexed Catalogue of Building Construction’ 











ENDORSEMENT 


“ARLY three thousand Architects have directly or indirectly ap 
proved of the plan, purpose and method of dealing with the “ cata 
logue problem" embodied in’ ~ Sweet's Indexed Catalogue of 


Building Construction.” Nothing could demonstrate more de 





cisively the need that exists for a work of the character here 
presented than the extreme cordiality with which from the very conception of the 
enterprise practically the entire architectural profession have assisted and encouraged 
the publishers. The publication here even of excerpts from thousands of com- 
mendatory letters (literally thousands) would be merely a tedious exhibition of 
approval and would add nothing to the practical value of the book. The Publishers, 
however, cannot refrain from printing the following Endorsement with the names 


of the distinguished architects who have signed it 


70 the Architectuval Protesston and the Pu 

We, the undersigned, while recognizing the utility of the trade catalogue, are 
convinced that its value at present is materially impaired by its heterogeneous 
distribution, its diversity in shape and form, and its general unsuitableness of con- 
tents and arrangement forthe purpose of reference—the value of a catalogue in an 
architect's office being contined very largely to “ reference.” 

Trade literature to be of service in the specification room (1) should be con 
densed, (2) should be arranged upon some organic principle, (3) should state facts 
and give positive information and finally, (4) should be arranged essentially for the 
purpose of reference. 

The publishers of “ Sweet's Index” have undertaken to group together all 
catalogues on this principle so as to supply the architectural profession with an 
encyclopaedia or dictionary of building materials and building material firms 
accompanied by an extensive and scientific cross-index, by means of which the 
architect may refer without difhculty to any information for which he may be 
seeking. The architectural profession cannot remain indifferent to an enterprise of 
this scope, character and value. Therefore, without assuming the slighest re- 
sponsibility for any statement made in the text matter of this work, we are pleased 
to join with Mr. Nolan in endorsing and commending the Purpose, the Ipea, the 
Meruop, and the PrincipLe that underlie “ Sweet's Index,” as a real solution of 


the existing “catalogue problem.” 


VM. MARTIN AIKEN BI sq West, New CHARLES I. BERG, 571 Fifth Avenue,.New York 
York City, N. ¥ ( N.Y 
LAIRE ALLEN wh M is ) BLOCH ROCH rEI wy 
ABB, COOK & WILLARD > We we 
ees) Meee Mae avehe! BE“ BOLL & TAYLO i , il § a i 
M. BAILLIE, Y. M. ¢ A. Building, Ps : , v 
ANK CC. BALDWIN, 1105 1 Trust Building CLAUDE BRAGDON, 104 Cutler Building, Roche 


Mich ter a. = 
























































eS een go 


—— 


lO 


BROCKWAY & AYI g ; | 
Building 5 ‘ N \ 

ARNOLD W BRUNNER 4 I square New 
York ¢ _ 
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